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1. IEJIb OCBOEHUSA AN CIIUIIJIMHbI

Hens - ¢opmupoBanue y oOydaromUXCs 3HAHWH M YMEHHH B COOTBETCTBHM C IUIAHHPYEMBIMH pE3yJIbTaTaMH OCBOCHHS
JVCIATUIAHBI.

2. MECTO JUCHMILINHBI B CTPYKTYPE OBPA3OBATEJIbHOW ITPOT'PAMMBI

Huxn (pazgen) OIT: | cr

3. IJIAHUPYEMBIE PE3YJIbTATBI OCBOEHUSA JNUCIHUIIJIIMHbI

Hpouecc HU3YYCeHHS TUCHUIIIMHBI HATIPABJICH HA (bopanOBalme 3JIEMEHTOB CJCAYIOIIUX KOMIIEeTEeHIIHIi:

OK 09.: IMoab30oBaTbesi NMpPodeccHOHAIBHOM JOKYMEHTALMEeH HAa rocyJlapCcTBEHHOM W MHOCTPAHHOM
sI3bIKAX.

3HAHUA

- IIPaBWJIa TIOCTPOCHUSI MTPOCTHIX M CIOKHBIX MPEUIOKEHUH Ha MPOQECCHOHATBHBIC TEMBI;

- OCHOBHBIC O0IIEYITOTpeOUTENBHBIE TIIATOIIH (OBITOBas U MpodecCHOHaTbHAS JEKCHKA);

- JIGKCHYECKUIH MUHHMYM, OTHOCSIIMICS K OIIMCaHHIO IPEMETOB, CPEICTB H IPOLIECCOB MPOPECCHOHATIBHON NeATeNEHOCTH;
- 0COOCHHOCTH TIPOU3HOIIICHHS,

- IPaBMJIA YTEHHUS TEKCTOB NPO(EeCCHOHATIBHON HAIIPaBICHHOCTH

yYMeHHs

- TOHMMaTh OOLIMH CMBICI YETKO IPOU3HECEHHBIX BBICKA3bIBAHUI HAa W3BECTHBIE TEeMbl (IPOQeccHOHaNIbHBIE U OBITOBHIE),
MIOHUMATh TEKCTHI Ha 0a30BbIe MPO(ecCHOHAILHbIE TEMBI;

- y4acTBOBATH B JIMAJIOTax Ha 3HAKOMBIE 0011e 1 NPO(eCcCHOHAIBHBIE TEMBI;

- CTPOUTH NPOCTHIE BBICKA3bIBAHUS O ceOe U 0 cBOEH NMpOo(ecCHOHAIBHON AESTENEHOCTH;

- KpaTKO 000CHOBBIBATh U OOBSACHATH CBOU JICHCTBHS (TEKyIIME U IUTAHUPYEMBIE);

- MICaTh MPOCTHIE CBSI3HBIC COOOIICHNS HAa 3HAKOMBIE MIIM HHTEPECYIOINE NpodeccnoHaIbHBIE TEMBI

3.1 |3narn:

3.2 | YMmeTh:

4. TEMATUYECKHWH IIJIAH U COJAEPKAHUE JUCIIATLIUHBI

Kon HanmenoBanue pa3aenoB u Cemectp | YacoB ®opmupyembie ®opMBbI KOHTPOJISA
3aHATHA TeM /BUJ 3aHATHSA/ / Kype KOMIIETEHIIUH
(c yuetom PIIB)
Pasnea 1. The history of Russian architecture.

1.1 Tema 1.1. A General characteristics 3 6 OK 09. Haburonenue 3a 1esTeabHOCTBIO
of Russian architecture. Art styles. 00YyJaFOIIUXCS B IPOIIECCE
W3yueHne OCHOBHBIX JIEKCHYECKHX OCBOEHHSI IPOTPaMMBI;
€IMHHL] Ha WHOCTPAHHOM S3BIKE II0 Or1ieHKa BBITIOJTHEHHUS
TeMe. AKTHBU3aMs HaBbIKa MPAKTUYECKUX 3a/IaHHH;
YTEHHs, TIepeBoJa W  IIOMCKa ®poHTanbHBINH Onpoc
nHpopMamn B TEKCTE.

AxTHBU3anNsA W3y4eHHOTO
Mmarepuana B YHPaKHEHUSX.
Passurne HaBbika roBopenus./I1p/

1.2 Tema 1.2. Tomsk — a Town on the 3 4 OK 09. HaOmonenne 3a qeaTebHOCTRIO
River. Stages of Tomsk history. 00yJaromuxcs B IpoIiecce
W3yueHne OCHOBHBIX JIEKCHUECKHX OCBOCHHSI IPOTPaMMBI;
CAWMHHUI] Ha WHOCTPAHHOM A3BIKC II0 OHCHKa BBIIIOJIHCHUA
TEMC. AKTI/IBI/I?;aI_II/IH HaBbIKa MMPaKTUYCCKUX 3a£[aHPII>1;
YTE€HMs, TIepeBoJa U IIOHCKA DpoHTaAIBHBIA OIIPOC
nHdopManuu B TEKCTE.

AxTrBU3anus M3y4eHHOTO
Marepuaia B ynpakHeHusx./[1p/

1.3 Tema 2. Early Medieval Rus (the 3 4 OK 09. Habmonenue 3a 1eTenbHOCTHIO
IX — Late XV Centuries). 00yJaromuxcs B IPOIIecce
Dwelling  houses.  Agricultural OCBOCHHS IIPOTPAMMBIL;
buildings. I'pammaTuka. Or11eHKa BHITTOTHEHUS
[HocTtpoenue AHITIMHCKHUX MPaKTUYECKUX 3aJaHUii;
npeninoxenuil. Ilopsmok cinoB B DpoHTaNbHBIN OIPOC
MOBECTBOBATEIBHBIX
NIPEIJIOKECHUAX. N3yuenue
OCHOBHBIX JICKCUYCCKHUX C€IWHUI] Ha
WHOCTPaHHOM  SI3bIKE 110  TEMe.

AKTUBU3alMs ~ HaBbIKA  YTCHUS,




nepeBosia ¥ Moucka WH(OpMAIHU B
TEKCTe. AKTHUBH3AIMS HM3Yy4CHHOTO
Mmarepuana B YIPAKHCHUSIX.
PazButre HaBbika roBopenus./I1p/

1.4

Tema 2.1. The roof structures in
Russian folk architecture.
W3ydeHne OCHOBHBIX JIEKCHUECKHX
€IMHMI[ HA WHOCTPAHHOM SI3BIKE I10
TEeMe. AxXTUBH3ALNS HaBbIKA
YTEeHHs, I[epeBoJa ¢  IOWCKa
rHpOopMaIIH B TEKCTE.
AKTUBHU3ALINS HU3Y4E€HHOTO
MaTepuaa B YIOPaKHEHHUSIX.
PazButne HaBBIKA
roBopeHusl pamMmmartuka. Word
order in interrogative sentences
(TIOPSIIOK  CITOB B BOIPOCHTEIEHBIX
npetoxkeHusx)./ I1p/

OK 09.

Habnronenue 3a 1esTeIbHOCTIO
00yJaroLuXcs B IIpolecce
OCBOCHHSI IPOTPaMMBI;
Or1ieHKa BBITIOTHEHUS
MPaKTUYECKUX 3aJaHUii;
®poHTaNbHBIN OIPOC

1.5

[ToBTOpEHue MIPONIEHHOTO
Mmarepuaina o temam 1 u 2./CP/

OK 09.

1.6

Tema 3. Early Architecture in
Cities. Uzydyenue OCHOBHBIX
JICKCUYECKHX SIIMHUII Ha
WHOCTPAHHOM  SI3bIKE 110  TEMe.
AKTUBU3alMS ~ HABBIKA  YTCHUS,
nepeBosia M MOucKa WHPOpMAIMK B
TEKCTe. AKTUBH3ALUS H3Y4EHHOTO
Mmarepuana B YIPaKHEHHUSX.
PasButie HaBbIKa roBoperus./I1p/

OK 09.

HaGuronenue 3a 1e4TeIbHOCTBIO
00yJarouxcs B Ipoluecce
OCBOEHHS IPOTPAMMBIL;
OneHKa BBIIOJTHEHUS
MPAKTUIECKUX 3a/1aHHH;
®poHTaNbHBIN ONPOC

1.7

Tema 3.1. Fortresses and Fortified
Towns in early Russian
architecture. The traditional
Russian fortified citadel. H3yuenue
OCHOBHBIX JICKCHUCCKHX CIMHHI[ Ha
HHOCTPAaHHOM  sI3bIKC MO  TEMe.
AXTUBM3AlIMSl ~ HaBBIKA  YTCHUS,
nepeBofa M IHoKcKa WH(opMaluu B
TEKCTe. AKTUBH3ALMSA HM3y4CHHOTO
MarepHana B YIpaKHEHUSX.
Passurne HaBbIKa ToBOpenus./I1p/

OK 09.

Habmronenwne 3a 1eSTeTbHOCTHIO
00yJarOIIUXCS B TIPOIIECCE
OCBOCHHS IIPOTPAMMBI;
OlieHKa BBITIOJHEHUS
MPAKTHYCCKUX 33 IaHHUIA;
DpoHTaNBHEIN ONpoC

1.8

[ToBTOpEHUE PO AEHHOTO
MaTepuaina 1o reme 3./CP/

OK 09.

1.9

Tema 4. Architecture in the XV-
XVII Centuries. The cathedral /of
the Dormition. The Church of the
Ascention. at Kolomenskoe, Bell
tower of Ivan the Great. Church of
the Trinity. V3yueHne OCHOBHBIX
JIEKCUYECKHUX €IUHUILL Ha
HHOCTPAaHHOM  SI3BIKE [0  TEMe.
AKTUBH3alMsl  HAaBLIKA  YTCHMS,
MepeBoJia M MOKMCKa WH(POPMAIUU B
TEKCTe. AKTHBH3AIUS H3Y4EHHOTO
Marepuaa B YIPAKHEHHUSX.
Paspurne HaBbiKa ToBOpenus./I1p/

OK 09.

HaoGmronenue 3a qesITeIbHOCTHIO
00yJaromuxcs B IpoIiecce
OCBOCHHS IPOTPAMMBIL;
O11eHKa BBIIOJTHEHUS
MPAKTUYECKUX 3aaHUI;
DpoHTaNBHBIN OIIPOC

[ToaroToBKa K 3a4eTHOMY 3aHSTHIO
1o npoineHHsM TeMam./CP/

OK 09.

[Tpomexyrounas aTTecTalys:
Jpyrue (hopmbl KOHTPOJISI.
CemecrpoBas oneHka./[p/

OK 09.

Tema 5. Architecture of Churches.
Types of churches. The cathedral

OK 09.

HaGumronenue 3a 1eaTeIbHOCTRIO
00YJAIOLIUXCS B MIPOLIECCe




of St.Sophia in Novgorod. The
Cathedral of the Transfiguration of
the Savior at Kizhi.. H3yuenue
OCHOBHBIX JICKCUUECKHX CIMHHI Ha
HHOCTPAaHHOM  sI3BIKE 1O  TEMe.
AXTHBH3alIMsl ~ HaBBIKA  YTCHUS,
nepeBofa M Ioucka nHdopmauu B
TEKCTe. AKTHUBH3AIMSA HM3y4CHHOTO
MarepHana B YIPpaKHEHUSX.
Paspurtne HaBbika roBopenus./TIp/

OCBOCHHMS IIPOTPAMMBI;
Or11eHKa BBITOJTHEHUS
MIPAKTHUECKUX 3aJaHUH;
DpoHTaNBHBIN ONpoC

1. 13 Tema 6. The Baroque Style In OK 09. Habmonenwne 3a 1eTeTbHOCTHIO
Russia.  General characteristics. 00yJarOIIUXCS B TIPOIIECCE
W3yueHne OCHOBHBIX JIEKCHUECKHX OCBOGHHSI IPOTPaMMBI;
CAWHUL Ha WHOCTPAHHOM A3BIKC II0 OI_leHKa BBIITIOJIHCHU A
TeMe. AxXTuBHU3anU HaBbIKa MPaKTUYECKUX 3a/IaHHH;
YTEHHs, TepeBoJja W  IOWCKa ®poHTanBHBIH Onpoc
nHdopMauu B TEKCTE.

AXTUBH3ALHUS U3Y4EHHOTO
MarepHaa B YIpaKHEHUSIX.
Passurne HaBbIKa ToBOpenus./I1p/

1. 14 [ToBTOpEHUE MIPOWAEHHOTO OK 09.
MaTepuana 1mo remam 5 u 6./CP/

1. 15 Tema 7. Famous architectural OK 09. Habmnronenue 3a nesTeIbHOCTHIO
designs of the baroque style in 00yJaromuxcs B IpoIiecce
Russia. U3zyyenue OCHOBHBIX OCBOCHUSI IPOTPAMMBI;
JIEKCUYECKHX SIIMHUIIL Ha O1eHKa BBITIOTHEHUS
MHOCTPAaHHOM  fI3BIKE 110  TEMe. NPaKTHYECKUX 3a1aHHH;
AKTUBM3aIMsI ~ HaBbIKA  YTCHWSI, @poHTANIBHBINA OMTPOC
mepeBojia M MO¥cKa WHPOpPMalud B
TEKCTEC. AKTI/IBI/I?)aI_[I/ISI HN3Yy4CHHOI'O
Marepuana B YIPaKHEHUSIX.

PasButue HaBbika roBopenus./I1p/

1.16 |Tema 7.1. The late baroque style in OK 09. HabGronenue 3a 1esTeIbHOCTIO
Russia (mid XVII c¢.) W3yuenue 00yJaFOIIUXCS B TIPOIIECCE
OCHOBHBIX JIEKCHYECKHX EIMHMIl Ha OCBOCHHSI IPOTPaMMBI;
MHOCTPAaHHOM  sI3BIKC IO  TEMe. O1ieHKa BBITIOTHEHUS
AXTUBH3AlMSl ~ HaBBIKA  YTCHUS, NPaKTHYECKUX 3a1aHHK;
nepeBofa M IoKcka HHdopMaiuu B DpoHTaBHEIN ONPOC
TEKCTe. AKTHUBH3AIMSA HM3y4CHHOTO
MarepHana B YIpaKHEHUSIX.

PasBuTune HaBbika roBopeHus./T1p/

1. 17 Tema 8. Masterpiece of early and OK 09. Habmonenwne 3a 1eTeT-HOCTHIO
severe  neoclassicism  M3ydeHue 00y4aloMXCs B IIpoLecce
OCHOBHBIX JICKCMYCCKHX C€IWHUI] Ha OCBOCHMA TPOrpaMMBbI;
HWHOCTpaHHOM SA3BIKC 110 TEME. OI_leHKa BBIITIOJIHCHU A
AXTHBM3AIIMSl ~ HaBBIKA  YTCHHS, MPaKTUYECKUX 3a/IaHHH;
nepeBosia ¥ MOUCKa MH(OpMAIMU B DpoHTATBHBIN OMPOC
TEKCTe. AKTUBH3aLUS HM3Y4EHHOTO
MmarepHana B YIpaKHCHUSIX.

Paspurtne HaBbIKa ToBOpeHus./I1p/

1.18 [ToBTOpEHUE MPONAEHHOTO OK 09.
MaTepuana 1mo remMam 7 u 8./CP/

1. 19 Tema 9. Lofty neoclassicism (1800s OK 09. Habmonenue 3a 1eATenbHOCTHIO
-1840s).  Mzyuenue OCHOBHBIX oOyuaromuxcs B mporecce
JICKCUYECKHX CIIMHUII Ha OCBOCHUSI IPOTPAMMBI;
MHOCTPAaHHOM  sI3BIKE 10  TEMe. O1eHKa BBITIOTHEHUS
AXTHBH3alMS ~ HaBBIKA  YTCHUS, NPaKTHYECKUX 3a1aHHK;
mepeBojia M MO¥CKa WHPOPMAIUU B ®poHTaNbHBIN OIPOC
TEKCTe. AKTHUBHM3AIMSA HM3y4EHHOTO
Marepuana B YIPaKHEHUSX.

PasButue HaBbika roBopenus./TIp/
1.20 |Tema 10. Eclecticism in Russian OK 09. Haburonenue 3a 1esTeabHOCTBIO

architecture . l3ydeHre OCHOBHBIX
JIEKCHYECKHX €INHHIT Ha

00YyJaFOIINXCS B IIPOIIECCE
OCBOEHHSI IPOTPaMMBI;




WHOCTPaHHOM  SI3bIKE 110  TEMe.
AKTHBU3alMsT ~ HaBbIKA  YTCHUS,
nepeBosia ¥ MOUCKa MH(OpMAIHU B
TEKCTe. AKTUBH3aLUS HM3Y4EHHOTO
Marepuana B YIpaKHEHUSX.
Passurne HaBbIKa ToBOpenus./I1p/

Or11eHKa BBIOJTHEHUS
MIPAKTHUECKUX 33 JaHUH;
DpoHTaNBHBIN oNpoc

1.21 [ToaroroBka K 3a4€THOMY 3aHATHUIO OK 09.
1o npoiineHHsIM TeMam./CP/

1.22 IIpomexxyTouHas aTTecTalus: 3a4eT OK 09.
¢ oueHkod (au¢epeHTpOBaHHbINH
3aver)./3a0/

1.23 Tema  10.1. Konstantin  Ton OK 09. Haburonenue 3a 1esTeIbHOCTBIO
H3yuyeHne OCHOBHBIX JISKCHYECKHX oOyuaromuxcs B mporecce
€IMHML] Ha WHOCTPAHHOM SI3BIKE II0 OCBOCHHSI IPOTPaMMBI;
TeMe. AKTHBU3aIMs HaBbIKa Or1ieHKa BBIIOJIHEHUS
YTCHWs, TepeBoja W  IOWCKa MIPAKTHYCCKUX 33 JaHHIA;
HHpOpMAIHH B TEKCTE. OpoHTATBHEIA OTIPOC
AKTHUBHA3aLIUA H3Y4EHHOIO
MaTepHaa B YIPaKHEHUSX.

PasBuTune HaBbika roBopeHus./T1p/

1.24 Tema 11. The style “Modern” (Art OK 09. HaOmonenne 3a AeITeENbHOCTRIO
Nouveau) (1890s-1910s). 00yJarOIINXCS B IIPOIIECCE
I/I3yquHe OCHOBHBIX JICKCUYCCKUX OCBOCHUA TPOrpaMMBbI;
CAWHUI Ha WHOCTPAHHOM SA3BIKC I10 OI_ICHKa BBIIIOJITHCHUA
TEMCE. AKI‘I/IBI/I3a]_II/IH HaBbIKa MMPaKTUYCCKUX 3a)1aH1/1171;
YTEHHs, T[epeBoJa M  IOWCKa ®poHTaNBHBINH Onpoc
nHdpopMamu B TEKCTE.

AxruBU3anus W3y4eHHOTO
MaTepHaa B VIIPaKHCHUSX.
Paspurne HaBBIKA TOBOpEHHS C
HCIIOJTb30BaHUEM
npogeccnoHaIbHON
TepMmuHOJoruu./I1p/

1.25 [ToBTOpeHue MPOIIEHHOTO OK 09.
Matepuaia 1mo remam 10 u 11./CP/

1.26 Tema 12. Tomsk buildings at the OK 09. HaoOmronenne 3a qeITebHOCTRIO
turn of the XX century. M3yuenne 00yJaromuxcs B IpoIiecce
OCHOBHBIX JICKCHYECKHX EIMHHUI] Ha OCBOCHHS IPOTPAMMBIL;
WHOCTPAaHHOM  SI3BIKE 110  TEMe. Or11eHKa BBITIOTHEHUS
ARTI/IBI/IBaI_H/ISI HaBbIKa YTCHUA, IMPAKTUYCCKUX 3a)1aHm71;
nepeBosia ¥ MOWCKa WH(OpMAIMU B OpoHTaNbHBIN ONIPOC
TEeKCTe. AKTHUBHU3ALMSA HW3YYEHHOTO
Marepuaia B YHPaKHEHUSIX.

PasBurtue HaBbika roBopenus/[1p/

1.27 Tema 13. Architecture in post OK 09. Habronenue 3a 1esTeIbHOCTBIO
revolutionary period in Russia oOyuaromuxcs B mporecce
W3ydyeHne OCHOBHBIX JICKCHUECKHX OCBOCHHSI IPOTPaMMBI;
€IMHUI] Ha WHOCTPAaHHOM S3BIKE II0 Or1eHKa BHITTOTHEHUS
TeMe. AKTHBHU3AIHS HaBBIKa MIPAKTHYECKUX 3aJaHHIA;
YTEHUs, IMepeBoJa M IIOMCKa ®poHTaNbHBIN ONPOC
nHpOpMAIHH B TEKCTE.

AKTHBH3AIHA H3y4EHHOTO
Mmarepuaa B YIPaKHEHUSIX.
PasButue HaBbika roBopenus./TIp/
1.28 [ToBTOpEeHue MIPOIIEHHOTO OK 09.
Mmarepuaia o temam 12 u 13./CP/
1.29 Tema 14. Modern architecture. OK 09. HaOmonenne 3a AeITENbHOCTRIO

I/I3y‘ICHI/Ie OCHOBHBIX JICKCUYCCKHUX
CANHUI Ha WHOCTPAHHOM SA3BIKC II0

TEME. AxTuBH3aIUS HaBbIKa
YTeHUs, TIepeBojia U  TOHUCKa
nHdopMauu B TEKCTE.

00YyJarOIINXCS B IPOIIECCE
OCBOCHHUSI IPOTPaMMBI;
OlieHKa BBITIOJTHEHUS
MPaKTUYECKUX 3a/IaHHH;
®DpoHTaNBHEIN ONpoc




AKTUBH3AIIHS H3Y4E€HHOTO
Marepuana B YIpPaKHCHUSX.
Paspurtue HaBbika nrcema./I1p/

1.30 |Tema 15. Tomsk houses with 5 2 OK 09. HabGronenue 3a 1esTeIbHOCTBIO
wooden lace. Tomsk 00yJarOIIUXCS B TIPOIIECCE
churches.  M3yuyeHne  OCHOBHBIX OCBOEHHSI IPOTPaMMBI;
JIEKCHYECKUX €IMHHI] Ha OrieHKa BBITIOJTHEHUS
WHOCTPAHHOM  SI3bIKE 110  TEMe. MPAKTUYECKUX 3a/IaHH;
AKTUBH3alMsI ~ HaBbIKA  YTCHMS, ®poHTaNbHBIN ONPOC
nepeBoia u BbIJICITICHHS
rHpOopMaIIH B TEKCTE.
AKTUBHU3ALINS HU3Y4E€HHOTO
Mmarepuaia B ynpaxHeHnusx./I[1p/

1.31 IToaroToBka K 3a4eTHOMY 3aHSATHIO 5 2 OK 09.
1o npoiiaeHHbM Temam. /CP/

1.32 [IpomexxyTounasi aTTecTanus: 3a4eT 5 2 OK 09.
¢ oneHkor (auddepeHIMpPOBaHHBIN
3auer)/3a0/

5. KOHTPOJIb 1 OHEHKA PE3YJIbTATOB OCBOEHHUA AUCIUIIJIMHBI

Tekymuii KOHTPOJB YCIIEBAEMOCTH W MPOMEKYTOYHAs aTTECTALUS MPOBOIUTCA B COOTBETCTBUH C llojoxeHnem 00 opraHM3amuu
TEKYLLIETO ~ KOHTPOJIS  YCIIEBaeMOCTH UM INPOMEXKYTOYHOH arTecTal Mo 00Opa3oBaTeNbHBIM IIpOTpaMMaM  CPEIHEro
npodeccHoHaIbHO 00pa30BaHus, MPOTPAMM BBICIIETO 00pa3oBaHusl, mporpamm maructparypel B8 ®I'BOY BO HI'YAJIU umenu
A JI. KpsukoBa

ITopsinok M MEPHOJUYHOCTh TEKYIIECT0 KOHTPOJII M MPOMEKYTOUYHOM aTTECTAlMU TPEACTABICHBI B (DOHNE OLCHOYHBIX CPEICTB
JUCIHUIUTAHBL.

6. YYHEBHO-METOANYECKOE U THOOPMAIIMOHHOE OBECIIEYEHUME JUCHUIIJIMHBI

6.1. UudopmannoHHoe odecnevyeHne peaju3aniui NporpaMmmsl

ABTOpBI, 3ari1aBue HN3naTeancTBO, IO/ Koa-Bo
COCTABHTEJIH K3

6.1.1. OcHoBHas JuTEpaTypa

J1.1 I'aBpuiioB AHTIMiickui sA3bIK U1 apxuTekropoB. Architecture in Mocksa: FOpaiit, 2024 9BC
Aunexcanzp Russia
HuxkonaeBuu,

T'onuaposa Hartanus
Dnnrte HukomaesHa

6.1.2. JlonosiHUTEILHAS JIMTEpaTypa

J12.1 ConosnéBa K. B. I'paMmaTHKa aHTTIHIICKOTO S3bIKA B TAOJIUIIAX CaparoB: CapaToBckas 9bC
(Ha4yanbHBIN 3Tan 00ydeHNs) rOCyJlapCTBEHHAs

KOHCEpBaTOPHs UMEHH
JI.B. CoOunoBa, 2016

2.2 Kpacnonéposga IO. Teoperuueckas rpaMMaTHKa aHITIMHCKOTO sSI3bIKa Caparos: 9BC
B. IpodobpazoBanue,
2019

J2.3 Kyznenosa T. C. AHrnuiickuii s3pIk. YeTHast peus. [Ipaktukym Capatos, 9BC
ExarepunOypr:
ITpodobpaszoBanue,
VYpanbckuit
(benepanbHBII
yHHUBepcuTeT, 2019

6.2. DneKkTpoHHBbIe HH(OPMaIIMOHHBIE Pecypchl

1 OnexrpoHHO-0nOMMoTeyHas cucrema "lOpait" — Pexxum nocryna: https://urait.ru/

2 OnekrponHas oubnuoreynas cucrema «IPRbooks» — Pexxum mocryna: http://www.iprbookshop.ru/




3 DNeKTpOHHAS HH(POPMAIIMOHHO-00pa3oBaTeIbHAS cpena (BHOC) HI'YAIU Pexum JOCTyma:
http://www.portal.nsuada.ru/

4 OnekxrpoHHO-0nOIMOTeuHast cucrema "Jlanp" — Pexxum nocryna: https://e.lanbook.com/

6.3. [lepeyenb MporpaMMHOro odecrnedeHust

Windows 7 — onepannonHas cucrema, LibreOffice, PowerPoint Viewer, Kaspersky Endpoint Security 10, 7-Zip x64

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JINCHUIIJIMHBI

VYaeOHast ayguTopusi, IS TPOBENCHMS YYEOHBIX 3aHATHH BCEX BHIOB, B TOM YHCIC TPYIIOBBIX M WHAWBUIYaTbHBIX
KOHCYNBTAIlMiA, TEKYIIETO KOHTPOISI W MPOMEKYTOYHOH aTTecTaluy, OCHAImEHHAs KOMIUIEKTOM YydeOHOW wmebemn u
MYIBTHUMEIUHHBIM OOOPYJOBaHHEM C BO3MOXHOCTBIO MOJKIIOUEHHA K ceTu «lHTepHeT» M JOCTYmOM K JIIEKTPOHHOU
nHdopmMarmoHHo-obpazoBarensHoil cpene HI'VAIN.

8. TPEBOBAHUAA K IEJAT'OTMYECKHUM PABOTHUKAM

Peanuzanust nucuuminHel obecrieunBaeTcss pabOTHHUKAMHM YHHBEPCHUTETa OTHOCAIIMMHCS K NPO(ECcCOpPCKO-IPEIoaBaTeIbCcKOM
COCTaBy W WHBIMH II€arOTHYECKMMH pPAaOOTHUKAMHM, a TakoKe JIMIAMH, IPHUBIEKAEMBIMH K peaM3alny 00pa3oBaTelIbHON
MIPOTPaMMBI Ha YCIIOBHSIX TPaXkKIaHCKO-TIPABOBOTO JOTOBOPA, B TOM YHCIIE M3 YHCIIA PYKOBOJIHUTENICH W paOOTHUKOB OpraHW3alvy,
HANpaBJICHUE JEATENFHOCTH KOTOPBIX COOTBETCTBYeT o0OmacTd mnpodeccHoHanbHoit nestensHoctd  10.  ApxuTekrypa,
NPOSKTHPOBAHUE, Ieole3nsi, Tonorpadus W Iu3aifH (MMEMUX CTax paboThl B AaHHOH MpodecCHOHAIBHOH 007acTH He MeHee
Tpex JeT).

TpeboBanus k kBanupuKanuu. Bricmee mpodeccrmoHanbHOE 00pa3oBaHHE MM CpenHee HpodeccHOHANbHOEe 00pa3oBaHHE IO
HampaBJeHNIo0 moAroToBku "OOpa3oBaHWE W mefaroruka’ WIM B 0OJACTH, COOTBETCTBYIOMICH IIPEroaBaeMOl TUCHUIUIMHE, 0e3
MpeIbsBICHUS TPEOOBaHUN K CTaxy pabOThI JHOO BbICIICe MPO(ECCHOHAILHOE 00pa3oBaHHE WM cpeaHee MpodeccroHalbHOe
oOpa3oBaHHMEe U JIOTIOJHHUTENFHOE TMpodeccHoHaTbHOe O00pa30BaHUE [0 HAINPABICHHIO JEATENLHOCTH B 00pa3oBaTelibHOM
y4pexJIeHur 0e3 IpebsBiIeHus TpeOOBaHU K CTaXy paOOThI.

[enarornyeckne pabOTHHKHM, MPUBIIEKAEMbIE K peasin3aliii 00pa3oBaTeNbHON MPOTpaMMBbl, JOJDKHBI MOJIY4aTh JOMOJHHUTEILHOE
npodeccrnoHanbHOEe 00pa3oBaHKME IO MPOTpaMMaM IIOBBIMICHHS KBaIM(UKAMK HE pexe OJHOrO pa3a B TPH Ioja C y4EeTOM
paclmMpeHus CIeKTpa MpOQEecCHOHANBHBIX KOMIIETEHIIMH, B TOM 4HCiIe B (OpPME CTXHPOBKM B OpraHU3alMsAX, HaIpaBlICHUE
JeATEILHOCTH KOTOPBIX COOTBETCTBYeT oOnactu mnpodeccuoHansHOi agestenbHocTH 10. ApXHUTeKTypa, NPOCKTHPOBaHHE,
reomesus, Tomorpadus W IU3aiH, a Takke B JAPYrUX oOJacTAX mpodeccHoHampHOW JedrenbHOCTH W (Wim) cdepax
npo(ecCHOHANIBHOM JESTENbHOCTH TPH YCJIOBHHM COOTBETCTBHS IOJYYCHHBIX KOMIETCHIHWI TpeOOBaHUAM K KBaM(UKAHU
MIeTarOTHIeCKOT0 paOOTHHKA.
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1. IOACHUTEJIBHAS 3AIIMCKA

®onp oueHouHblx cpenacts (GOC) BrIoUaeT martepuanbl ISl MPOBEACHUS TEKYILEro
KOHTPOJIA U TPOMEKYTOUYHON aTTECTALUU.

Henwsto Ttexymero koutposs (TK) um mpomexyrounoit arrecrauuu (ITA) sBisercs
KOHTPOJIb OCBOEHHUSI 3aIUIAHUPOBAHHBIX MO JAMCHUIUIMHE 3HAHWM U YMEHUM, HAPABJICHHbIX HA
dbopMupoBaHHe y OOydYaIOIMUXCS KOMIIETEHIIMI B COOTBETCTBUU ¢ pabodeld mporpammoit
JUCLUTIIINHBI.

Hacrosmmuii ®OC mno guctuimimHe «MHOCTpaHHBIM s3bIK B IPO(eCCHOHAIBLHOM
JESTEIIbHOCTHY SIBJISIETCSI HEOThEMJIEMBbIM MPHUIIOKEHHEM K pabouell mporpamme JUCHUTIIMHBI
«MHOCTpaHHBI s3Ik B TipodeccuonanbHOM nestenbHOcTH» (PIIJI). Ha nmanmbii ®OC
pacupoCTpaHsIOTCS BCE PEKBU3MTHI YyTBEpXkAeHUs, npencrasieHHble B PIIJ[ mo nanHoi
JTUCLHUTLITNHE.

2. KOMILUIEKT OIEHOYHBIX MATEPHAJIOB Ui TEKYLIEI'O
KOHTPOJIA

INPAKTUYECKHUE 3AJAHUA

Tema 1. The history of Russian architecture.

A General characteristics of Russian architecture. Art styles. Tomsk — a Town on
the River. Stages of Tomsk history.

I/I3yquHe OCHOBHBIX JICKCHYCCKHUX CIWHHI Ha HWHOCTPAHHOM 3BIKC II0 TCMC.
AKTI/IBI/ISaI_II/I}I HaBbIKa 4YTCHHA, IICPEBOJAa H IIOHCKa I/IH(bOpMaI_II/II/I B TCKCTC. AKTI/IBI/IS&I.[I/I)I
M3Yy4YEHHOI0 MaTepualia B yIpaKHEHUAX. Pa3BUTHE HaBbIKa TOBOPEHMUSI.

Make the sentences using the following words and phrases:

the scene of invasions and colonization; several origins; as early as the tenth century; to
take over the Christian faith; was rapidly developed; something intrinsically Russian; was not
content to be back; various art currents; owing to its geographical situation; the special charm; to
be adjusted to; from the early days of its history; so-called; to have a pow-erful position; the
diverse foreign elements; to be quite distinct from.

Translate the sentences.

They have set up road blocks around the city.

A special committee was set up to discuss the problem of housing construction in this
district of the city.

The architects agreed to set aside the question of replanning for two years.

Western elements have poured into Russian art and set in there.

When Russian art was affected by western influences, a special charm and the peculiarity
of old Russian architecture were not set aside.

The architect set out a lot of reasons for his decision to build the church on the hill.

John decided to set up as a graphic designer.

Translate the sentences paying attention to different meanings of the verbs “to be”
and “to have”.

The exact number of towers in the first Tomsk fortress is not known up to present days.

In spiritual, intellectual and artistic matters Russia has always been independent.

During its long history Russia was influenced by different artistic style.

Traditionally the towers in the fortresses were built in the places where the walls were to
change their direction.

Translate the sentences paying attention to different meanings of the verbs “to be”
and “to have”.

Men have always settled near water sources.

Russia was not content to be back and had to absorb various currents.



After the Russian State had consolidated its position in Siberia Tomsk fortress lost its
military significance.

By the turn of the XIX century Tomsk had central streets paved and brightly lit.

Paraphrase the sentences using the construction “there + to be” and translate them.

From the middle of the seventeenth century the Western influences had a powerful
position in art.

Russia has diverse foreign elements in architecture which are quite distinct from any
elements created in other countries.

The special charm of Russian buildings lies in the integration of dif-ferent styles.

Russia’s specific geographical position resulted in the absorption of different art.

The architecture in Russia has the elements of various Eastern sourc-es.

Russian people were of various origins, faith and cultures.

Translate the sentences paying attention to the tense form.

For thousands of years Russia had been the country of various ori-gins, faiths and
cultures.

Tomsk was constructed according to the rules of Russian town-plan-ning art.

Foreign art and culture were constantly pouring into Russian archi-tecture.

Ideas, styles and techniques were accepted by old Russian architec-ture.

Look through the text and find out whether the following sen-tences are false or
true. Use the phrases: I think.., I sup-pose..., to my mind.., if ’m not mistaken.., It’s
correct.., It’s wrong.., It’s false.., It’s true..

GENERAL CHARACTERISTICS

For centuries the land that constitutes modern Russia had been the cross-roads of
migration, the scene of invasions and colonization by peoples of sev-eral origins, faiths, and
cultures. In spiritual, intellectual and artistic matters Russia has always been independent. This
was demonstrated as early as the tenth century when Russia took over the Christian faith from
Byzantium and its architecture was rapidly developed into something intrinsically Russian.
Russia was not content to be set apart from other countries and absorbed various art currents
which, owing to its geographical situation, were con-stantly pouring into Russian architecture.
Ideas, styles and techniques were accepted but architects took only elements to be adjusted to the
established Russian practice. Thus, a special charm and peculiarity of Old Russian ar-chitecture
lies in the integration of West European architecture with the Far Eastern and Persian
architecture.

The architecture cultivated in Russia has preserved the elements of vari-ous Eastern
sources. There is evidence of the influence of Persia, India, China, Greece, Asia and Byzantium.
From the early days of its history Rus-sia was influenced by Romanesque architecture (in
Vladimir), the Italian Renaissance (the early Moscow Kremlin), and the Italian-Polish-German
phases of the Baroque (the churches of so-called Naryshkin style of the end of the seventeenth
century and the churches and palaces of the eighteenth century). Russian architecture was thus
affected by all phases of Western architecture.

From the middle of the seventeenth century the Western influences had a powerful
position at the expense of the Byzantine traditions. However, these influences were not merely
imported, but usually reworked and recre-ated. The combined influences of soil, landscape,
climate, religion and his-tory have changed the diverse foreign elements, and architecture which
was quite distinct from any other one has been created.

From the end of the sixteenth century Russian architecture was influ-enced by Western
art.



There is evidence of the influence of India, China, France and Italy to preserve foreign
elements in Russian architecture.

Russia absorbed various art currents due to its location.

The influence of soil, landscape and climate of Russia have not changed the borrowed
foreign elements.

Architects did not take elements which were not characteristic to the established Russian
practice.

Tema 2. Early Medieval Rus (the IX — Late XV Centuries). Dwelling houses.
Agricultural building. The roof structures in Russian folk architecture.

I'pammaruka.  IlocTpoeHue — aHrmiickux  npemioxkeHud.  [lopsmok  cioB B
MMOBCCTBOBATCIIbHBIX  IMPCIJIOKCHUAX. I/I3yqu1/Ie OCHOBHBIX JICKCHYECKHUX CANHHI] Ha
HHOCTPAaHHOM A3BIKC 110 TCMC. AKTI/IBI/I3aI_II/ISI HaBbIKa YTCHUA, IICPCBOJA U IIOHMCKaA I/IH(bOpMaI_H/II/I
B TEKCTC. AKTI/IBI/ISaHI/I}I HN3YUYCHHOI'O MaT€pHralia B YIPaA)KHCHUAX. Pa3Burtne HaBBIKa rOBOPCHMUA.

Make the sentences using the following words and phrases:

every type of structures; later; masonry architecture; political and economic development;
were being built; as early as the end of the X century; surviving examples; date from; as it is
known; had no heat-ing; being the main element; any architectural composition; the most
dif-ficult in construction; looked like; grown-up; rather than; man-made; while erecting; the
basic quarter; an additional room; farm implements; enclosed by a solid fence; quite simple kind;
ground floor; remained unchanged.

Translate the sentences.

The workers had to keep to the suggested project in constructing the building.

The construction techniques and decorative details of the X century were kept up and
remained unchanged during several centuries.

He kept on rebuilding the house to make it more attractive.

This work is known to be hard but you should keep at it and not give it up.

While designing the houses around the cathedral the architects need-ed to keep their
height down.

Translate the sentences.

In the course of time early decorative motifs became more compli-cated.

Stone was more durable material for building ancient houses.

In the XVI1II century wooden houses in towns were less popular than masonry ones.

The most attractive roof constructed without nails first appeared in Early Medieval Rus.

A roof was known as the most expressive and expensive unit of Rus-sian wooden houses.

Translate the following sentences with participles.

From ancient times the main building material was wood used for almost every type of
structures.

The main element of any building is a roof presenting the most ex-pressive and expensive
element of the building.

In the X1V century two Russian speaking nations appeared.

Wooden church on the shore of the lake Onega being the surviving example of early
Russian architecture dates back to the XIV century.

The basic part of a peasant house was a living quarter formed by four walls.

Store-houses showing a great variety of shapes were used for differ-ent purposes.

Imagine you are an architect and you are asked to design a country house. Make a
presentation of your project according to the plan:

Suggested plan:

the plan of the building and its proportion;
the number of buildings included in the country house and the pur-poses of their usage;



the number of storeys and rooms;
the materials used;

the type of the roof;

architectural elements and details.

Tema 3. Early Architecture in Cities. Fortresses and Fortified Towns in early
Russian architecture. The traditional Russian fortified citadel.

I/I3yquI/Ie OCHOBHBIX JICKCUYCCKHMX CAWHUI] Ha HWHOCTPAaHHOM A3BIKEC II0 TEME.
AKTUBM3aIMsl HABBIKA YTEHHUA, MEPEBOAA U BBIJICICHUS I/IH(I)OpMaI_II/II/I B TE€KCTE. AKTHBHU3AIUI
HN3YUYCHHOI'O MaT€pHralia B YIIPaKHCHHUAX. PasBuTHe HaBBIKA ITHCHMA.

Make the sentences using the following words and phrases:

democratic urban society; a well or-ganized democratic society; the most populated state;
predominantly reli-gious; to form the principal scheme; decorated with niches and pilasters; the
harmony of mosaic and fresco paintings; various ornamental patterns; showed the harmony of;
similar to; both religious and secular themes; the store of medieval art; unique and quite original
art; fundamental features; to adapt prototypes to local conditions; crushed brick and limestone.

Change sentences from Active into Passive. Translate the resulting sentences:

Pilasters and various ornamental patterns in brick decorated the walls.

At the end of the tenth century the Slavs organized the first state in the north around
Novgorod.

The basic elements of Byzantine architecture have formed the princi-pal scheme of
Russian church buildings.

In the X111 century the builders developed the structural device for the support of cupolas
and cupola drums.

In Suzdal the builders used cut limestone instead of brick while con-structing the
churches.

Translate the sentences.

At the end of the eleventh century the population of Kievan Rus being about 7 million
people included the cities of Kiev, Novgorod and Smolensk.

Kievan Rus was the most populated state in Europe.

The city of Novgorod is the greatest state of Medieval Russian art with more than fifty
churches erected from the eleventh to the seventeenth century.

It was in Pskov where builders developed a new structural device for supporting cupolas
and cupola drums.

There was the modern North Ukraine, Belarus and the regions of Novgorod and
Smolensk in the first Slavonic state.

Change the subordinate clauses using participles or participle con-structions.

The roofs of churches that were the main element of any architectural composition were
the most complicated in construction.

When dwelling houses were being erected new methods of construc-tion were used.

This type of a house had an open yard that was enclosed by a solid fence.

The main element of a peasant house was a stove which was located in the centre of it.

Change the subordinate clauses using participles or participle con-structions.

The entrance was at the front and the roof had one or two slope sur-faces.

Store-houses were used for storing crops, household goods and equip-ment for hunting
and fishing.

The citizens of Suzdal who adopted Byzantine general features of the square plan and
four columns used cut limestone instead of brick typical to Byzantine and Kievan Rus
architecture.

Compile the sentences into one sentence using Participle Construc-tions.

Store-houses showed a great variety of shapes and location. They served for a lot of
purposes.



Farm buildings were the monuments of wooden architecture. They dated from the early
twentieth century.

In the course of time a wooden home became more complicated. At the beginning it was
very simple.

The houses had one or two storeys with a staircase. Such houses were with or without a
shed which was supported on pillars.

Compile the dialogues on the churches of the medieval period (the XIX—XII c.)
touching upon:

their names and location

the building materials

the peculiarities of the church structures

their decorative elements

Describe the difference between the Cathedral of St. Sofia in Kiev and the Cathedral
of St. Sofia in Novgorod and characterize the architectural elements and details typical of
medi-eval architecture in the IX—XII centuries.

Tema 4. Architecture in the XV-XVII Centuries. The cathedral /of the Dormition.
The Church of the Ascention. at Kolomenskoe, Bell tower of Ivan the Great. Church of the
Trinity.

I/IsyquI/Ie OCHOBHBIX JICKCHYCCKHUX CIAUHHI Ha HWHOCTPAHHOM A3BIKC II0 TCMC.
AKTHBM3AIMsl HAaBbIKA YTEHHUSA, MEPEBOAA U BBIJICICHUS I/IH(bopMauI/H/I B TeKcTe. AKTUBU3AIUI
HN3YUCHHOI'O MaTrepuajia B YIIPAKHCHUSAX. Pa3BuTHe HaBBIKA ITHMCHMA. AKTI/IBI/IBaI_II/I}I HaBbIKaA
MEPEBOJIa C PYCCKOIO A3blKa HA MHOCTPAHHBIM, C MCHOJIb30BAHUEM AKTUBHOM JIEKCUKH YpOKA.
AKT HUBU3allUs HaBbIKAa BOCIIPUATHSA HA CIIYX. AyI[I/IpOBaHI/Ie I10 TCMC. I/IHTepaKTI/IBHHe 3aaHusd.

Make the sentences using the following words and phrases:

the most complete idea; the construction was going on; technical ability; greatly expanded; made
of brick; the most important feature; came into use in the XVI century; wooden tent-roofed
churches; to transform its proportions; structural methods; specifically national charac-teristics;
topped with a small cupola; a white-stone ribbing column; a feeling of spaciousness; the most
renowned monuments; uniquely medieval Russian in content and form; diversity of its
architectural forms; to borrow western stylistic elements and techniques; despite the fact.
Translate the sentences paying attention to the phrasal verbs:

If they don’t come to a decision by midnight, the talks will be aban-doned.

The organization comes under the authority of the United Nations.

With Christmas coming up few people have much money to spend.

Come on, we’ll be late!

We came upon a little cottage just on the edge of the wood.

Something has come up at work so I won’t be home until late tonight.

Your English is coming along really well.

One or two excellent ideas came out of the meeting.

Explain the meaning of the words “that” (“those”) in the sentences. Translate them.

The architect must have full understanding of the general require-ments of modern civilization so
that his buildings may be efficient in their services.

It is important that the architect should possess a good knowledge of all methods of construction.
The great difference between primitive and modern construction is that the former required
practically no tools.

It is pre-fabrication that speeds up construction work.

Both the design and the construction should be confined to those en-gineers who have had
experience in it.



Tema 5. Architecture of Churches. Types of churches. The cathedral of St.Sophia in
Novgorod. The Cathedral of the Transfiguration of the Savior at Kizhi

I/IsyquHe OCHOBHBIX JICKCMYCCKHMX CAWHUIL] Ha HWHOCTPAHHOM A3BIKC TII0 TCMC.
AKTI/IBI/I3aI_[I/I}I HaBbIKa 4YTCHHA, IICPCBOAA W BBLIACIICHUS I/IH(l)OpMaI_II/II/I B TCKCTC. AKTI/IBI/I3aHI/IH
HM3Y4YEHHOI'0 MaTepualia B YIPaKHECHUAX.

Explain the meaning of the words “that” (“those”) in the sentences. Translate them.

Facing materials are those made specifically to perform a decorative function.

It was in 1478 that Moscow became the capital of Russia.

That Bell Tower of Ivan the Great was built by Italian architects did not surprise anybody
as the interest to Italian culture was great in the XVI century.

It was the construction of small churches with a single cupola that was going on in
Moscow during the XV century when technical ability to cre-ate larger structures had greatly
expanded.

Explain the meaning of the word “one” in the sentences. Translate them.

One of the churches that gives the complete idea about the beginning of Moscovite
architecture is the Cathedral of Dormition in Zvenigorod.

The construction of small churches was not stopped in the XV century when technical
ability to create larger ones had greatly expanded.

One of the most important requirements when using timber in con-struction is to see that
it is properly dried.

A simple beam is one that lies on two supports at the ends.

5 One may say with certainty that one of the greatest advantages of man-made materials
is their low cost compared to the cost of natural ones.

Explain the meaning of the word “one” in the sentences. Translate them.

The nature of the site of a building is one of the most important fac-tors in architectural
design.

The question of selection of a site is one which the architect is often faced with.

Any building today is the product not of one craft but of many crafts which are all
interdependent one of the other.

In designing a building one should take care that most comfortable living conditions are
created.

A beam can be built in one end and simply supported at the other one.

Translate the following sentences paying special attention to the ger-unds and
verbal nouns.

Cutting stones and timbers became possible with the invention of tools.

Erecting tall buildings without using building mechanisms is now un-thinkable.

The use of fine tools resulted in developing building methods.

Timber, stone and brick being the oldest building materials is a gen-erally accepted fact.

In building structures special attention must be paid to the proper use of materials.

Translate the following sentences paying special attention to the ger-unds and
verbal nouns.

The first efforts of our ancestors were aimed at obtaining shelters.

All churches of this type follow the plan with a central cube contain-ing four piers.

The buildings acquired a dynamic and specifically Russian national characteristics.

Wooden churches influenced the design of masonry architecture by transforming its
propositions and structural methods.

After its completion the original structure consisting of a central cube acquired two
chapels and a gallery.

Describe the characteristic features of Russian cathedrals in the XV—XVII
cen-turies using the following key words and word combinations:



Introduction; tent-shaped roofs; developed in wood; came into use; to in-fluence the
design; masonry architecture; to transform structural methods; the building acquired.

Describe the Cathedral of the Dormition in Zvenigorod using the fol-lowing key
words and word combinations:

Refer to; a small church; a single drum; a single cupola; to divide into; four columns;
fitted columns; to have crosses; to contain four piers.

Tema 6. The Baroque Style In Russia. General characteristics.

I/I3yquI/Ie OCHOBHBIX JICKCHUYCCKHMX CAWHUI] Ha HHOCTPpAaHHOM A3BIKE II0 TEMCE.
AKTHBH3a1AsT HaBbIKA YTEHHUS, epeBoia U BLIICICHUSA I/IH(I)OpMaI_II/II/I B TE€KCTE. AKTHBHU3AIUI
HN3YUCHHOI'O MaT€pHralia B YIIPpa)KHCHHAX. AyI[I/IPOBaHI/Ie I10 TEME. I/IHTepaKTI/IBHHe 3alaHus.

Make the sentences using the following words and phrases:

decorative ensembles; a means of popularization; quiet monumentality; mainly created;
western architectural tendencies; during the first 10 years of its existence; gave the status; was
done at a fast speed; for visual emphasis; nothing special; a major religious centre; through-out
the empire; rationally planned network; to supply with materials and qualified workers; represent
a radical departure.

Make the sentences using the following words and phrases:

based on the cross-domed plan; a greatly elongated structure; gilded and surmounted
with; elements of classical entablature; both for a ship and for a fortress; hired from abroad; to be
divided into 3 aisles; specialized in fortification structures; to have priority over the rest of the
structure; marble piers; done in the western manner; to meet the local conditions; organized on
the principles; to show a great variety of; modified throughout Europe; new expression

Translate the sentences:

The only material which can be used in this case is reinforced con-crete.

Only high quality cement should be employed for reinforced concrete work.

The only ingredients of reinforced concrete are steel, cement, sand and gravel.

For many centuries the usage of columns and beams was the only generally employed
method of stone construction.

The introduction of a tent-shaped roof developed by Russian archi-tects in the XVI
century was not the only remarkable element in Russian architecture.

The structure of medieval Russian cathedrals was unique not only in content and form but
also in technique and feeling.

Tema 7. Famous architectural designs of the baroque style in Russia.

I/ISy‘IGHI/IG OCHOBHBIX JICKCMYCCKHMX CAWHUI] Ha HWHOCTPAHHOM A3BIKC TII0 TCEMC.
AKTI/IBI/I3aI_[I/I${ HaBbIKa YTCHUS, MIEPCBOJAAa U BBIJACIICHUA I/IH(i)OpMaI_II/II/I B TCKCTC. AKTI/IBI/I3aI_II/IH
HN3YUCHHOT'O MaTC€pHralia B YIIPA)KHCHUAX.

Explain the meaning of the words in bold type in the following sentences.

The architecture of the XVII century differed from the architecture of previous centuries
by gorgeous ornamentation for any type of building.

The church of the Trinity is remarkable for its wealth of decorative ornamentation.

Store-houses showing a great variety of shapes, location and usage of space served for a
lot of purposes.

Farm buildings of the early twentieth century were the houses made of wood for their
builders kept strictly to the ancient traditions of their craft.

Explain the meaning of the words in bold type in the following sentences.

For the next four centuries Kievan Rus has been developed into a powerful state.

The Cathedral of St. Sofia was originally taller for the two-meter thick cultural layer was
formed during the last nine centuries.

Pskov’s churches were small to contain columns for the support of the cupola.



The churches of the XII century represented the Kievan-Byzantine tradition for the
citizens of Suzdal adopted general features typical of Byz-antine style.

Translate the following sentences. Give the synonyms to the words in bold.

There was nothing special that distinguished St. Petersburg from oth-er frontier outposts
in the XVII century.

They created not only the Baroque style in Russia but also trained a new generation of
brilliant architects.

To realize his ideas Peter the Great had to rely upon the skill of pro-fessional architects
hired from abroad.

By November 1703 the fortress had been completed.

Domenico Trezzini was one of the most talented architects of his time.

Give a short talk on the famous buildings in the Baroque style. The following
questions will help you:

When was Peterhof built?

Where was Peterhof built?

When did the idea to turn Peterhof into an imperial residence occur to Peter?

Who supervised the project of Strelna after Michetti’s departure from Russia?

Who was the Church of the Archangel Gabriel built by?

What is the main entrance of the Church of the Archangel Gabriel framed by?

Which element has become the main one in the building of the Admi-ralty?

Tema 2.1. The late baroque style in Russia (mid XVI11 c.)

HSy‘leHI/IC OCHOBHBIX JICKCHYCCKHUX CIAUMHHI Ha HWHOCTPAHHOM A3BIKC II0 TCMEC.
AKTUBM3aIMsl HaBbIKA YTEHHUA, MEPEBOAA M BBIACICHUS UHPOPMALIUU B TEKCTE. AKTHBHU3ALUA
HN3YUCHHOI'O MaT€pHrajia B YIIPA)KHCHUAX.

Make the sentences using the following words and phrases:

generally known; vivid colours; diffused light; violent surface; isolated points; decorative
schemes; side aisles; from wall to wall; nave ceiling; the greatest legacy; the island’s horizontal
streets; within this master plan; a comprehensive design; professional training; world re-nown;
recruited architects and artisans for service; magnificent palaces and churches; a series of
residences; was appointed as a chief architect.

Translate the sentences paying attention to different meanings of the verb “to be”.

A new generation of Russian architects having been trained under the patronage of
foreign specialists was successfully working at the construction sites of St. Petersburg.

B. Rastelli was in charge of all palaces construction and reconstruc-tion at Tsarskoe Selo.

The Winter Palace was lavishly adorned with columns, stucco win-dow platbands and
sculptures over the roof cornice.

B. Rastrelli was a son of the Florentine sculptor and architect who served at the Royal
court.

Rococo architects were to emphasize structural elements by reducing column size.

Translate the sentences paying attention to different meanings of the verb “to be”.

The last imperial residence built by B. Rastrelli was the Winter Palace.

It was during Elizabeth’s reign that a noticeable basilica models oc-curred.

There are no vivid colours or vilent surface relief in the buildings erected in the Rococo
style.

Despite the symmetry of the facade its culminating point is not the central structure but
rather the pentacupolar church.

As he had no professional training B. Rastrelli was to learn at the construction sites of St.
Petersburg masters.



Translate the sentences.

A principal current generally known as Rococo refined the architec-ture of the
seventeenth century.

B. Rastrelli was the most outstanding architect of the Elizabeth’s time.

His son had no professional training when he arrived in Russia.

The culminating point of the palace is not the central structure but its pentacupolar
church.

Being in charge of all palaces construction B. Rastrelli took over direct control of work.

Having visited Holland and England during his tour in 1697— 1699 Peter the Great
decided to build the well-ordered, solidly built city on the Neva river.

Translate the sentences.

Wooden tent-roofed churches influenced the design of masonry ar-chitecture by
transforming its proportions and decoration.

B. Rastrelli designed a series of residences for Russian aristocracy, the Vorontsov Palace
and the Stroganov Palace being among them.

The thickness of the walls being 2.5 to 3 meters, the interior space became very small.

The structures were built on a limestone base and had the carved stone details.

Russian architecture took great interest not only to western stylistic elements but also to
construction technique.

Novgorod’s medieval architecture adapted Byzantine prototypes and Kievan ones to local
conditions.

State the function of the infinitive and translate the sentences.

The ceilings of the side aisles were raised to unify the space from wall to wall.

Rococo refined the architecture of the XVII century to suit elegant XV 111 century tastes.

Columns, window pediments and statues to be used for decorating the facade of the
palace help to make the building more magnificent.

To create the well-ordered city was Peter’s the Great dream.

D. Trezzini was the first to represent a radical departure from tradi-tional Russian church
architecture.

Make the list of architectural elements peculiar to the Late Baroque in Russia. Give
decription and characterize them. Find out the examples of these architectural elements.

Discuss the answers to the questions:

What do you think about Rococo current?
What was Peter’s greatest legacy to the foundation of a new capital?
Discuss the answers to the questions:

How did the master plan influence St. Petersburg’s appearance?
Do you know what architects worked in the Rococo style in St. Peters-burg?
Discuss the answers to the questions:

How was B. Rastrelli’s genius realized in his works?
What types of buildings was the spirit of Rococo most fully expressed in?
Look through the text and entitle it:

The Winter Palace



Executed in the fine taste and on a gigantic scale the Winter Palace is B. Rastrelli’s
masterpiece. B. Rastrelli himself made the drawings and plan of the palace, designed the
ornamentation patterns for window platbands, carvings, sculptures, lattices, parquetry, interiors
and fur-niture. The plan of the Winter Palace represents the perimeter concept with a
quadrilateral interior court. The exterior facades of the new imperial pal-ace can only be
compared to those of the Catherine Palace at Tsarskoe Selo. The palace building is nearly two
kilometres long in perimeter and the palace facade (over 200 meters) has three arches of the
main courtyard entrance in the center. Originally it had 1,050 chambers, 117 staircases, 1,886
doors and 1,945 windows and 250 columns decorated with a lot of or-namental motifs including
lion masks and other grotesque figures. There are three main floors of the Winter Palace with
semicircular windows having an arcade effect. The horizontal dimensions of the palace are
emphasized by a string course and the complex profile of the cornice separating two up-per
floors from the first one. A balustrade supporting 176 large ornamental vases and allegorical
statues is above it. The interior of the Winter Palace created on B. Rastrelli’s design has
un-dergone great modifications, and it was decorated with the elements similar to those of his
earlier palaces such as gilded plasters and wooden ornamen-tation as well as elaborate pilasters.
Yet little of B. Rastrelli’s Rococo inte-rior decoration has survived. The Winter Palace represents
the quintessence of Saint Petersburg’s monumental style and assimilation of western principles.

The Cathedral of the Resurrection at the Resurrection Convent. The erection of the
foundation for the Cathedral of the Resurrection at the Res-urrection Convent and the conventual
buildings started in 1748. A large square perimeter of the convent contained galleries enclosed
linking the living and administrative quarters, as well as the churches placed at four corners. The
ensemble was located in the center of the compound and had a cross-domed plan with five
cupolas. Elizabeth’s reign marked the resur-gence of the traditional Russian Orthodox planning
modified by western influence. The entrance to the convent was to support a colossal bell tower,
140 to 170 meters in height, constructed in a manner of ascending tiers similar to the Bell Tower
of lvan the Great, but at least twice its height. Four subsidiary cupolas, placed on double-tiered
towers are grouped around a central dome supporting the fifth cupola, a pattern being derived
from the Russian pentacupolar church.

The Cathedral of St. Nicholas. In 1753—1762 Savva Chevakinsky built one more
baroque church in St. Petersburg. This structure decorated with golden domes is considered to be
one of the most picturesque places in St. Petersburg. The design of the cathedral combines a
rigorous and finely calculated symmetry with a handling of profuse baroque decoration. S.
Chevakinsky’s design emphasizes the horizontal character in contrast to the verticality of the
cathedral at the Smolnyi. Its superbly proportioned central dome does not dominate four widely
spaced subsidiary domes, which gain spatial autonomy at the corners of the structure. S.
Chevakinsky calculated the relation between structure, function, and decoration as skillfully as
any medieval Russian master. The St. Nicholas Cathedral and its bell tower being one of the
most wonderful monuments of the Russian Baroque, contain ele-ments of the coming
“neoclassical age” with its own masterpieces of church architecture in St. Petersburg.

Answer the following questions:

What does the plan of the Winter Palace represent?

What has the interior of the Winter Palace undergone?

What did the long square perimeter of the Convent contain?

Where was the ensemble of the Cathedral of the Resurrection located?
What does the design of the Cathedral of St. Nicholas combine?

What did S. Chevakinsky calculate?



Speak on the similarities and differences between the Baroque and Rococo styles in
Russia.

Choose one of the following marterpieces

The Winter Palace.

The Cathedral of the Resurrection.
The Cathedral of St. Nikolas.
Describe it using the following plan:

the time of its foundation;
the place of location;
outer appearance;
decorative elements;
architectural details;

the materials used.

Tema 8. Masterpiece of early and severe neoclassicism

I/I3y‘~I€HI/I€ OCHOBHBIX JICKCMYCCKHMX CAWHUIL] Ha HWHOCTPAHHOM A3BIKC II0 TCEMC.
AKTI/IBI/ISaI_II/I}I HaBbIKa 4YTCHHA, IICPCBOAA W BBIACIICHUS HH(i)OpMaI_II/II/I B TCKCTC. AKTI/IBI/IS&HI/I}I
HaBbIKa IEPEBOAa C PYCCKOI'O s3bIKa Ha HHOCTpaHHLIfI, C HCIIOJI30BAaHUEM AKTUBHOU JIEKCHKU
YpoOKa. AKTI/IBI/ISaLII/I}I HN3YUCHHOI'O MaTC€pHraia B YIIPAKHCHUAX.

Make the sentences using the following words and phrases:

sim-plicity of forms; to be of particular interest; originated from the Italian Re-naissance;
based on classical principles; both... and; reflect the influence; to make some contribution; to be
trained in France; was appointed the first professor; the most influential architect; the transition
from the Baroque to neoclassicism; to mark a period; to design a lot of mansions

Make the sentences using the following words and phrases:

the most productive trend; as well as; to be engaged in the development; one of the
representatives; to receive full expression of neoclassicism; the prominent architect; such as the
use of limestone ornament; interior wing; more con-venient passages; successfully copied; Ionic
portico; surmounted with a ro-tunda; among most accomplished works; a spacious park;
hexastyle Tuscan portico; lonic colonnade; a great variety of details; lengthy horizontal fa-cade;
to impose order on cities.

Translate the sentences:

Floor tiles are available in a wide range of colours either marbled or plain.

It is difficult to say if neither of prominent Russian architects worked in the Barogue style
at the beginning of the XVIII century.

Either the building itself or decoration of the Cathedral of the Trinity reflected the
neoclassical elements.

The experts went over each part of the structure to find the reason of the collapse.

Translate the sentences:

Representing a new taste for classical forms was expended by either strict organization or
simplicity of geometrical forms.

Neither A. Kokorinov nor I. Starov was engaged in the designing of the Moscow
University.

Either of the buildings designed in neoclassical style was a rejection of the disorder of the
Late Baroque.

The service block extends in either direction at right angles to the office block.



Translate the sentences:

The search for the architectural and intellectual truth characterized that period.

Russian neoclassicism reflected the artistic movement that occurred in France in the
eighteenth century.

A. Kokorin who was appointed the first professor of the Russian Academy of Art was
trained in France and Italy.

V. Bazhenov created the famous Pashkov House which is known now as the building of
the former Lenin Library.

The facade of the Moscow University resembled that of the Senate.

Translate the sentences:

His first masterpiece was the Petrov Transit Palace which combined the fashion for the
Gothic revival with Russia architectural motifs.

M. Lomonosov was the greatest Russian scientist whose efforts were directed both to the
foundation of the Moscow University and the Academy of Arts.

The interior of the Palace showed harmony where both religious and secular themes
predominated.

Most of all Peter | was interested in the tower which had priority over the rest of the
structure.

Translate the sentences with the Objective infinitive construction.

We know the neoclassicism to have flourished in the period of 1750— 1840.

Peter I wanted Petersburg to become a frontier outpost on the Bal-tic Sea.

We suppose Russian architecture to have been greatly influenced by western architectural
tendencies.

The specialists claimed the Baroque style in Russia to meet local con-ditions and
individual tastes of aristocracy.

Translate the sentences paying attention to the Subjective Infinitive construction.

Peter Paul’s Fortress was considered to be a pure symbol of the city.

A massive door, carefully fitted logs and modest ornamentation are supposed to create
the compression of strength, durability and aesthetic unity.

The roofs of the churches were considered to be the most complicated and difficult in
construction.

The Peter Paul’s tower and the steeple were known to be a counter-part to the Bell Tower
of lvan the Great.

The cold climate and heavy snowfalls in the north of Russia were ex-pected to require
various modifications of the Byzantine architectural forms in Russia.

Describe the last of M. Kazakov’s major projects using the following key words and
phrases:

Main structure; on a rotunda-church; a great variety of details; form plas-ticity; flanking
domed bell tower; hexastyle portico; reinforced by; both... and.

Find out the information and speak on the main features of neoclassical style and
successive phases of neoclassical architecture in Russia.

the most significant projects of neoclassical period in Russia;

the most prominent Russian architects who worked in neoclassical style.

Find out the information and speak on the most significant projects of neoclassical
period in Russia and the most prominent Russian architects who worked in neoclassical
style.

Make a list of architectural elements used in the masterpieces in the period of 1760-
1800. Characterize and discuss them.

Discuss the following buildings using the suggested plan.

The Cathedral of Trinity.



The Pavlovsk Palace.
The Academy of Arts.
Suggested plan:

the time of its foundation;

the style used in the design;

the place of its location;

decorative and architectural elements and details;
the materials used;

the purpose of its usage.

Tema 9. Lofty neoclassicism (1800s-1840s).

I/IsyquHe OCHOBHBIX JICKCMYCCKHUX CIAWMHUL] HAa HWHOCTPAHHOM A3BIKC II0 TCMCE.
AKTI/IBI/I3aHI/I}I HaBbIKa 4YTCHH:A, IICPCBOAA W BBLIACIICHUS I/IH(l)OpMaI_II/II/I B TCKCTC. AKTI/IBI/I3aHI/IH
HaBbIKa IEPEBOAa C PYCCKOI'0O A3bIKa Ha I/IHOCTpaHHBIf/’I, C HUCIOJIL30BAaHUEM AKTHUBHOU JICKCHUKU
ypoka. AKTUBU3AIMS U3YYEHHOTO MaTepUalia B yIPAKHEHUSX.

Make the sentences using the following words and phrases:

private architectural training; framing the central cascade; on the north; the structure was
crowned; the rows of col-umns; in its final form; a curiously light effect; demanded a ingenious
solu-tion; to create a monumental resolution; facing the street; anchored at the east end; square
pylons; attic frieze; sharply defined entablature; strong enough

Make the sentences using the following words and phrases:

long before; significant changes; originally separated; the outer building; on the other
side; in front of; to rest on peristyle; to produce sense of richness; the prominent architect; to
realize replanning; to undertake a far greater project; the network of urban space; stimulated by
the need; after the retreat; the entire interior; the principles were extended.

Explain the meaning of the phrasal verb in each sentence in written form:

In 1741 B. Rastrelli, the most outstanding architect of that period, took up a new large
project of constructing several palaces in St. Petersburg.

There was too much in the museum to take in at one go.

The majority of old houses were taken away in this region according to a new housing
programme.

The mechanic has taken the engine apart but has not found any fault in it.

B. Rastrelli took a lot after his father Carlo Bartolomeo Rastrelli who was the Florentine
sculptor and architect.

The little time | had outside of school was taken up with work.

In 1715 Peter the Great took on French architects and artisans for service in Russia, and
C. B. Rastrelli was among them.

Translate the sentences:

The word “gorodnya” was derived from the verb “gorodit” that means to surround with a
fence or a wall.

As time went on the concept of a fortress as a gorod acquired its mod-ern meaning of a
town.

Baroque architects made architecture a means of popularization of the faith in the church
and in the state.

The word “reconstruct” means to build again something that has been destroyed or
damaged.

The means of decorating a house in the old times were limited.



The high cost of housing means that many young people can’t buy a house.
Complete the sentences giving your extended reason:

Neoclassicism achieved its final expression in the time of Alexan-der I because...
The architect had to create the cathedral north facade facing the street because...

In the middle of the nineteenth century Moscow had to be rebuilt be-cause...

In 1800 A. Voronichin was invited to Moscow because...

The sense of both richness and simplicity was achieved because...

C. Rossi is considered to be one of the main architects of St. Peters-burg because...
Do you agree or disagree with the statement? Why? Give your reasons.

Rossi’s concept of an ensemble was applied in the designs of his mas-terpieces.
Characterize the fuatures of the most important elements of Rossi's architectual projects:

facades;

decorative elements;
monumentality of the structure.
Describe the following buildings:

The Cathedral of the Icon of the Kazan Mother of God.
The Admiralty.

The Senate and Holy Synod.

The Petrovsky Theatre.

The General Staff Building.

The Alexandrine Theatre.

The Mikhailovsky palace.

Suggested plan:

the date of foundation;

the place of its location;

the outer appearance;

the main decorative elements;
the purpose of its erection.

Translate the sentences:

In the time of the Baroque style a window also served as the decora-tive means of the
house.

The facade of the building in the Late Baroque style should have mag-nificent
architecture and statues.

In the fifteenth century towers were placed on the walls where most military activities
might be expected.

More convenient passages between the sides of the house in the form of the equilateral
triangle were allowed to be built according to the plan.

As the placement of the Cathedral demanded an ingenious solution the architect had to
create a monumental resolution for the facade.

Everybody who comes to St. Petersburg can watch magnificent build-ings constructed in
the style of neoclassicism.

The dome and the drum should be constructed considerably larger and be surrounded by
a colonnade.

Do you agree or disagree with the statement? Why? Give your reasons.



Rossi had to fulfill the task to create the units of building and the sur-rounding area.
Do you agree or disagree with the statement? Why? Give your reasons.

Russian architects realized the idea of lofty neoclassicism in their creative work.

Tema 10. Eclecticism in Russian architecture .

I/I3yquI/Ie OCHOBHBIX JICKCHUYCCKHMX CAWHUI] Ha HHOCTPpAaHHOM A3BIKE II0 TEMCE.
AKTHBH3a1AsT HaBbIKA YTEHHUS, epeBoia U BLIICICHUSA I/IH(I)OpMaI_II/II/I B TE€KCTE. AKTHBHU3AIUI
HN3YUYCHHOI'O MaT€pHralia B YIIPaKHCHHAX.

Make the sentences using the following words and phrases:

freedom of choice; to stand for; the idea of choice; artistic means; professional interests; a
complex arrangement; to grow accordingly; a variety of buildings; financial institutions;
shopping passages; enclosed markets; educational institutions; exhibition halls; the choice of a
source; tenement houses; to be associated with wealth; dominate over the individ-ual; a drab
pattern; to face the emergence; national identity.

Make the sentences using the following words and phrases:

to affect the structure; either... or; to be engaged in the construction; to result in; coun-try
estates; one of the best proponents; to make an attempt to depart; the museum layout; subjected
to a rigid symmetry; the features of old architec-ture; a great diversity of variations;
unmistakable face; magnificent ancient structures; a mixed heritage; to provide the basis; further
development.

Translate the sen-tences.

I don’t especially like my current job, but I’'m going to stay with this company until I find
something better.

In case you need to get in touch with me, I’ll be in my office late this evening.

Even if some students don’t understand what the teacher is saying, they smile and nod.

When constructing the house special attention should be paid to the choice of material.

Concrete floors form an ideal sub-base for linoleum provided they are permanently dry.

Translate the sen-tences.

I wonder whether we have enough time to go to the History Museum.

Eclecticism had left a mixed heritage and provided the basis for fur-ther development of
architectural styles.

While searching for information he found some interesting facts about housing
construction in ancient times.

No construction will be started unless the house is properly designed.

Peter’s idea to build a new Russia capital would not be realized if he did not hire
architects from abroad and some 20,000 men were not mobilized.

Translate the sentences.

The term eclecticism perceived as having a positive meaning stood for a definite epoch.

The choice of a historical source seemed to determine the feasibility of the architectural
solution.

It was the desire for a more humane architecture that was responsible for the growing
attention to the functional arrangement of the buildings.



The traditional ensemble that was the most peculiar feature of the Russian classicism
declined in the mid of the XIX century.

Russian architects wanted their professional interests to serve the broad masses of the
urban population.

Translate the sentences.

Practically all K. Ton’s churches erected in Moscow, Petersburg, Tomsk and other
Russian cities were destructed later.

The features of old Russian architecture which could exist in a single building in a great
variety of modifications had been reduced to uniformity.

A new trend in architecture had to appear because of unprecedented changes in all
spheres of social life.

It was M. Bykovsky who created the most consistent design in the Gothic manner on the
estate of Marfino.

One of the best proponents of the new eclectic style was A. Shtaken- shneider.

Having been built for commercial purpose a great number of build-ings housed markets,
educational institutions, railway stations, theatres and hospitals.

Make a list of words and word combinations that characterize the artistic principles of
architects who worked in the eclectic style. Give a few examples of their works.

Discuss the social changes in the middle of the XIX century and the influence of these
changes on the artistic principles in architec-ture.

Discuss the most remarkable representatives of a new style of eclecticism in Russia and
their works and the peculiarities of the building that houses the History Museum on Moscow’s
Red Square.

Do you agree or disagree with the suggested statement. Give your reasons.
“Eclecticism offered a fresh and universal modern style”.

Characterize the style of the architecture that Konstantin Torn worked in using the
following words and word combinations (you can use the book or find out on the Internet):

to embody; details of the Russian style; to realize; the images of the past; any ideas;
structure volume; the austere; symmetry; the sense of grandeur; spaciousness of the interior; to
interpret; characterized by a juxtaposition; delicacy of decorative details; to apply to; heavy
monumentality; identifiable centre; to symbolize; uniform pattern; to contain; despite.

Give a short description of each building:

the Cathedral of Christ the Saviour;

the Grand Kremlin Palace;

the History Museum on Moscow’s Red Square;
the Mariinsky Palace.

Tema 11. The style “Modern” (Art Nouveau) (1890s-1910s)

I/I3y‘-ICHI/IC OCHOBHBIX JICKCHYCCKHX CAWHUI] Ha HWHOCTPAHHOM A3BIKEC II0 TCME.
AKTI/IBI/ISaHI/ISI HaBbIKa 4YTCHUA, MIEPEBOJAa W BBIACICHUA I/IH(i)OpMaHI/II/I B TCKCTC. AKTI/IBI/IS&HI/ISI
HN3YUCHHOT'O MaTc€puajia B YIPAKHCHUAX. Pa3sButue HaBbIKa NOHCHMA. AKTI/IBI/ISaI_II/ISI HaBbIKa
TOBOPEHHUS 110 U3YYEHHOUN TeME C UCIIOIb30BaHUEM MPO(EeCCHOHATBFHON TEPMUHOIOTHH.

Make the sentences using the following words and phrases:



took root; decorative trend; aims to highlight; undulating and invariably asymmetrical
form; to give rise to undulating form; a diverse phenomenon; most of Europe; an attempt to put
an end; to exploit craft skills; a concept of tectonics; the dominant expressive role; wrought-iron
balconies; a rational arrangement of interior space; to over-look the street; neobaroque
sculptured figures; an eclectic approach; a more coherent neo-Gothic style; a radically modern
idiom; it was in the design of stairway that

Make the sentences using the following words and phrases:

the limits of three-form possibilities; rather than for public display; from the upper storey
to the bottom landing; related to the style; provided the means for applied arts; the shaping of the
building facade; a variety of materials; a sense of texture and plasticity; to facilitate new
in-terpretations; surmounted by tent-shaped units; a picturesque silhouette; to overstep the
frontiers; to impose upon the adherents.

Translate the sentences:

We can put up at a hotel for the night and then continue our trip.

| hate the way Dave puts me down the whole time when we meet each other.

He did not put his ideas across very well at the meeting.

Peter the Great put a limit on masonry construction throughout the empire in order to
supply Petersburg with materials and qualified workers.

They put forward a number of suggestions to decorate the facade of the building.

Translate the sentences:

The meeting has been put back to next Thursday without any expla-nation.

He asked the taxi to put him down at the end of the road.

Having dried the bricks in the sun ancient people put up four walls and above these they
placed a flat roof.

He glanced at the note, put it aside and went on with the meeting.

They’re erecting several new office blocks in the centre of a town.

Translate the sentences:

Architecture became more democratic and its professional interests included the function
of serving the urban population.

The estate of Marfino was built near Moscow and it contained a pal-ace, a bridge, a
gallery and a principal staircase.

It was a building with several Corinthian columns and pilasters.

It does not cost much money to build a small cottage in the suburban area.

The building had a clear and unmistakable face of its own and its magnificent ancient
structures.

Translate the sentences:

It was K. Ton who created a stylistically appropriate link with the Ter- em Palace, the
Rusticated Chambers and the Annunciation Cathedral within the interior of the Kremlin.

He took it as encouraging when the professor suggested him to par-ticipate in the
designing of a new project.

| thought it was a waste of time to decorate the house with sculptures on the pediment.

It was in the design of stairway that Shekhtel approached the limits of three form
possibilities of the style “modern”.



The turn of the century in Russia saw the artistic movement of Art Nouveau and its decor
quickly took root in Moscow and Petersburg’s archi-tecture.
Translate the sentences from Russian into English:

C xonna XVI Beka 3amagHasi KyJabTypa BIIHsIIa HA POCCHICKYIO apXH-TEKTYPY.

N3-3a cBoero wmectomnonoxenuss Poccust ¢ paHHMX BpeMEH BIMTHIBANA pa3dYHbIC
TEUYEHUSI UCKYCCTBA.

B XVIII Beke nepeBsiHHBIC JOMa OBUTH MEHEE MOIMYJISIPHBI, YeM KUP-TIMYHBIE.

Camas nydiias KOMHaTa B CpEeIHEBEKOBOM JIOME Ha3bIBAJIACh TOPHU-LICH.

’KuTh B MHOT09Ta)XHOM JIOME He Tak KOM(DOPTHO, KaK B KOTTEIXKE.

OCHOBHBIE 3JIEMEHTBI BH3AaHTHHCKOW apXUTEKTYphl CHOPMHUPOBATH MPUHIUMHUATHHYIO
CXeMY KOHCTPYKIIMH PYCCKUX LEPKOBHBIX 3aHUM.

Tema 12. Tomsk buildings at the turn of the XX century

I/I3yquHe OCHOBHBIX JICKCHYCCKUX CAHWHHL HAa HHOCTPAHHOM A3BIKC IO TCMC. AKTI/IBI/ISaI_II/ISI
HaBbIKa YTCHHs, IEPEBOJA KW BBIACICHUA I/IH(l)OpMaI_[I/II/I B TCEKCTE. AKTI/IBI/ISaHI/I}I HU3Y4YCHHOI'O
MaTepuaja B YIPaKHEHUAX.

Translate the sentences from Russian into English:

Hmenno B HoBropose crpoutenu HCONb30BAINM METO KIaJIKH 0J10-KOB U3 CEPOTO M3BECTHSKA.
HoBbie MeTonbI cTpouTeNnbCcTBa OBUIA MCIOJIB30BAHBI MIPU BO3BEIE-HUU JKUJIBIX JOMOB B 3TOM
paiioHe.

TouHOE KOMYeCTBO OalieH B epBOi TOMCKOM KpermoCTH HEU3BECTHO.

Jlronu Bcerga cemimch OKOJI0 HCTOYHUKOB BOBL.

K maganmy XX Beka 1ieHTpajibHbIC YIHUIBI ToOMCKa OBLIN SPKO OCBEIIC-HBI M BEIMOIIICHBI KAMHEM.
Tomck ObLT TOCTPOEH COTJIACHO MPaBUIaM POCCUICKOTO HUCKYCCTBA TOPOACKOTO MIIAHUPOBAHUS.
Speak on architectural masterpieces of the Art Nouveau style in Rus-sia using the following
key words and word combinations.

Without supporting elements; by glass bay; the contrast of texture and material; play on
contrasting elements; precise in line; the front of the house; served as a core; for public display;
the staircase; the upper storey; the dominant expressive role; ceramic files; the decorative effect;
five-dome structure; medieval traditions; a picturesque silhouette; the main facade; to show the
affinity with; the limits of three-form possibilities; to facilitate; two horizontal strips.

Answer the questions and discuss them:

When did the style of Art Nouveau appear?

What trend does Art Nouveau express?

Was Art Nouveau a diverse phenomenon?

Who represented the Art Nouveau style in Russia?
Answer the questions and discuss them:

What acquired the dominant expressive role in the new style?

What materials were used in the period of the style “modern™?

How was the new style reinterpreted in church architecture?

Why were architects of the Art Nouveau style called the pioneers of modern architecture?
Answer the questions and discuss them:

What countries did the style of Art Nouveau affect?
How did Art Nouveau influence architecture in Russia?
Where was a new style known as “Northern Modern” created?



Make short dialogues noting the following points.

discuss architectural styles at the turn of the XX century;

F. Shekhtel’s art versatility;

L. Kekushev’s role in the designing of the Hotel Metropole;

A. Shchusev’s art career.

Imagine you are a guide. Tell the visitors about Tomsk Buildings along Lenin avenue (you may
use the book or find additional information on the Internet).

Choose the topic and prepare a presentation:

Peculiarities of the Art Nouveau style in Russia that differentiate it from other architectural
styles.

The impact of the style “modern” in the transformation of Russian towns and cities.

Choose the topic and prepare a presentation:

“Northern Modern” as a style of the architects engaged in the housing construction.
The influence of the Art Nouveau style on Tomsk housing construc-tion.
Choose the topic and prepare a presentation:

Versatility of Tomsk buildings at the beginning of the XX century.
The aim and importance of separate houses built in the XX century for Tomsk citizens

Tema 13. Architecture in post revolutionary period in Russia

I/ISY‘IGHI/IG OCHOBHBIX JICKCHYCCKHUX CIAWHHI Ha HWHOCTPAHHOM A3BIKC II0 TCMEC.
AKTHBH3aIAsT HAaBBIKA YTEHHUS, epeBoJia U BLIICICHUSA I/IH(bOpMaIII/II/I B TeKCTe. AKTUBHU3AIUI
HN3YUCHHOI'O MaT€pHrajia B YIIPA)KHCHUAX.

Make the sentences using the following words and phrases:

as a style of architecture; to organize planes and volumes; as a part of; constructive
solution; with emphasis on functional machine parts; basic geometric principles; perception of
architectural forms; paying more attention to; as opposed to; had much in common; as early as
1922; architectural sketches; atrophied forms; historical base; after ar-chitectural training; with
particular emphasis on; adhered to the principles of; aesthetic ideas; combining both
monumentality and severe functional-ism

Make the sentences using the following words and phrases:

simple geometric shapes; in the form of; at the same time; a brightest reflection; to place
an office building; on a contrast comparison of; separate elements; a rotating floodlight; in the
same year; the new concept of social-ist realism; stood apart from; particular architectural
faction; was closely acquainted with; deep knowledge; tended towards; skyscraper construction;
standardized and monotonous architecture; architectural innovations.

Replace the word in bold type by any word or word combination which is the closest
in the meaning.

Concepts of space and form played a major part in the development of architecture.

Constructivism originated in Moscow after 1917.

In the early 1920s the Association of New Architects established the main principles in
architecture.

Rationalism signified the psychological bases of perception of archi-tectural forms
paying more attention to aesthetic principles of architectural shapes.



In 1920s the group of faculty members at the Higher Workshops be-gan to exhibit
architectural sketches, both in Russia and in Germany.

The organization was engaged in establishing general principles in architecture and its
liberation from atrophied forms.

Replace the word in bold type by any word or word combination which is the closest
in the meaning.

In addition to his theoretical works M. Ginzburg contributed greatly to the development
of new concepts of housing, with particular emphasis on the social aspects of modern communal
housing.

This project is a brightest reflection of the characteristic features of constructivism.

The building was finished by a superstructure with a rotating flood-light.

In the same year the Union of Soviet Architects was established.

There were a few Russian architects who stood apart from any particular architectural
faction, Konstantin Melnikov (1890—1974) being among them.

The array of radio masts and docking ports for airships around the top were functionally
justified.

Translate the sentences paying attention to usage of -ing form or to- infinitive after
the verbs in bold type.

The Constructivists offered to use concrete, steel and glass to organ-ize the planes and the
volume in an extremely formal expression.

In 1924 M. Ginzburg’s book “Style and Epoch” suggested introducing of the theoretical
and historical base for new architecture.

The Vesnin brothers planned to built a square and a five-storeyed building of 26 meters
height.

Architects of the XX century denied using elements peculiar to the Renaissance, the
Baroque and the Gothic in the designs of the houses.

Translate the sentences paying attention to usage of -ing form or to- infinitive after
the verbs in bold type.

As early as 1922 the group of Russian architects seriously considered designing a series
of skyscrapers in Moscow but their projects were not real-ized.

Architects who worked in the International style wanted to break with architectural
tradition and design simple unornamented buildings.

Though the Rationalists opposed the Constructivists they missed elaborating their own
aims and goals.

In the early 1920s the Association of New Architects managed to es-tablish general
principles in architecture paying more attention to aesthetic principles of architectural shapes.

Nowadays it is difficult to imagine living in the house built according to the architectural
principles of Byzantine style.

Tema 14. Modern architecture

N3ydyeHne OCHOBHBIX JEKCHYECKUX €IUHHUI] HAa HWHOCTPAHHOM SI3BIKE IO TEMe.
AKTI/IBI/ISaHI/ISI HaBBbIKa YTCHUAI, nepeBona 1 BBIACIICHUA I/IH(i)OpMaHI/II/I B TCKCTC. AKTHBI/IS&HI/I?I
M3YYEHHOTO MaTepuaa B ynpaxHeHHsX. Pa3BUTHe HaBbIKA MHCHMA.

Speak on the architectural trends in post revolutionary period based on the
following points.

Styles that architects worked in.
The names of famous architects of that period.



Speak on the architectural trends in post revolutionary period based on the following
points.

Architectural organizations founded in Russia at the beginning of the century.
Suggested and realized projects of institutional and residential houses.
Agree or disagree with the given statement. Give your arguments.

“New architectural innovations present a reaction against monoto-nous architecture”.

Make a list of famous architects of the XX century in Russia and abroad and the
styles they worked in. Speak on these styles used in the XX century.

Express your opinion about architecture of the XX century. Additionally, name
some peculiarities of the buildings erected in Russia after the Second World War.

Imagine the types of the houses in the nearest future. Speak about the future houses.
Suggested plan:

the architectural style of the building;

the materials used;

the number of storeys;

decorative elements;

the blending of a design with the surrounding environment.

Tema 15. Tomsk houses with wooden lace. Tomsk churches.

I/I3y‘~I€HI/I€ OCHOBHBIX JICKCMYCCKHUX CIAWMHUL Ha HWHOCTPAHHOM A3BLIKC II0 TCMCE.
AKTI/IBI/ISEII.II/I}I HaBbIKa 4YTCHHA, IICPCBOAA W BBIACIICHUS I/IH(1)OpMaI_II/II/I B TCKCTC. AKTI/IBI/IS&HI/I}I
W3YYEHHOI'0 MaTtepualia B yIpaXHEHUAX.

Make the sentences using the following words and phrases:

to predict the future; to take us directly into our past; structures from brick and stone; to
protect with a wooden wall; attrac-tive for living; proudly rose; household items; an entire epoch
in history; the art of building from wood; a bright milestone in the history; a wide range of; to
date back to; early XX century; ornament peculiar to; vivid imagination; ingenuity of decorative
patterns; a unique image; a treasure of a wooden work of art.

Make the sentences using the following words and phrases:

being favorably located; from an architectural point of view; to strike with its wholesome;
clear-cut compact structure; distinct expres-sion of its image; nevertheless; medieval Nordic
architecture; a rectangular frame; fine intricate carvings; traditional wooden lace; to change in
shape; lace carvings; window casings; tracery lattices; lacy drain pipes; a symbolic trait; a
blending of a design with the surrounding environment; magical ef-fects.

Translate the sentences paying attention to the unreal condition.

If I were you | would prefer living in a cottage.

You wouldn’t recognize the city if you visited it in ten years.

If there had been no attacks of Kirgiz and Kalmiks the wooden houses and new structures
from brick and stone would have been survived.

If the house was not done of wood it would not decay so quickly.



They would agree to go on with the construction of the building pro-vided brick quantity
and up-to-date construction techniques were guaran-teed.
Translate the sentences paying attention to the unreal condition.

Unless my work improved | would lose the job.

If the tourists had more time they would visit all churches in Tomsk.

Wooden laces would have been destroyed provided they have not been carefully
preserved by the citizens of Tomsk.

If the houses lacked sumptuous carved ornamentation they would not have a special
incomparable charm.

If he had not been fond of music he would have broken into architec-ture.

Translate sentences from Russian into English.

NMeHHO neKkopaTUBHBIE Y30pbl JEPEBSHHBIX JOMOB NPHIAIOT 0CO00E€ OYapOBaHHE
CTapUHHBIM 37aHUsIM ToMmcKa.

K XX Beky Tomck cTan oJHUM U3 caMbIX OOJBITUX TOpoaoB Poccum.

[TepBbie cTOpOKEBBIE OANTHU PA3MEINATKCH TUOO BHYTPH, JIMOO CHA-PYKH YKPEIUICHHOTO
ropoja, a caMu OalTHU HavaJd BCTPAaUBaTh B CTCHBI MTO3/THEE.

CrpoutensCTBO KpernocTu B Oyaymiei cromuie Poccum ObUIO 3aBep-mieHO K HOSIOPIO
1703 rona.

Ecau Obl crapunHbie 31aHus TOMCKa He OXPaHSUIMCh TaK TIATEIbHO, MbI Obl HUKOI/IA HE
YBUJETU 3TH YHUKAJIbHbBIE POU3BECHUS IEPEBIHHOTO 30/,J4€CTBA.

Translate sentences from Russian into English.

W3BecTHO, YTO NP CTPOUTENHCTBE 3/1aHUHN BBICHIMX y4EOHBIX 3aBe/ie-HUI apXUTEKTOPbI
ToMcka npuaepKUBaJINCh IPUHLIAIIOB KJIACCULIA3MA.

Urobsl peanuzoBarh cBou wuzaeu, llerpy | npumuiock MNONOKUTHCS HAa YMEHHE
apXUTEKTOPOB, IPUTJIALICHHBIX U3-3a TPAHULIBIL.

Eciu st Ob1 OBLT Ha TBOEM MecCTe, 51 OblI 00s13aTelbHO che3aui B CaHkT- [leTepOypr.

Tak xak apxurektopsl Cy3fajii B CBOEM TBOPYECTBE HCIIOJIB30BAIN TUIIMYHBIE YEPTHI
BU3AaHTUNCKOIO CTWIS, LEPKBH, IOCTpoeHHble B XII Beke, oTpakaaum KHEBCKO-BU3aHTHICKHE
TpaJuLUK.

JlpeBHUE 101 HE 3alUIlaii Obl CBOM MOCETIEHHS CTEHaMHU ¢ OalllHsI-MHU, €Cu Obl Bparu
HE Halajlu Ha HUX.

Speak on:

the most picturesque masterpieces of wooden archi-tecture in Tomsk,
the cause of building wooden houses in Tomsk,

the reasons of preserving wooden masterpieces of architecture in Tomsk.
Speak on:

the areas and streets where most wooden houses are located:;

expressive methods for decorating houses;

the peculiar elements of separate wooden houses.

Describe the architectural features of the wooden houses built in Tomsk at the beginning
of the XX century.

You are a guide. Make a tour along the streets where old wooden houses have survived
(you can choose any city or town).

Describe the building in the picture from the point of view of an ar-chitect.



Suggested plan:

the approximate time of its construction;

the style the house is designed in;

the materials used,

the number of storeys;

the supposed place of its location;

decorative elements and details;

the function of the house;

blending of a project with the surrounding environment.

Imagine your friends have arrives in Tomsk. Show them and decribe any church you like.

Choose 1-2 churches from the following list and describe it (them) according to the
plan:

Suggested plan:

the approximate time of its erection;

the style used in the design;

the place of its location;

the materials used;

architectural elements and details;

the purpose of its usage;

blending of a design with the surrounding environment.
The Bogoroditse-Alekseevskij Monastery.

The Bogoyavlensky Cathedral and the Iverskaya Chapel.
The Roman Catholic Church.

The Voskresenskaya (Resurrection) Church.

The Cathedral of St. Peter and Paul.

The Lutheran Church of Virgin Mary.

The “White” Mosque.

The “Red” Mosque.

KpnTepml OLCHKH TBOPYE€CKHUX NMUCbMEHHBIX paﬁoT:

TBopueckue nuckMeHHbIe PabOTHI OIIEHUBAIOTCS TI0 TISITH OCHOBHBIM KPUTEPHUSIM:

. Copnepxanue (cobmoneHne oobema pabOThl, COOTBETCTBUE TEME, OTPaXKEHbI JIH
BCE yKa3aHHBIE B 3aJIaHUH aCTIEKTHI, CTUIEBOE 0(DOPMIICHHE PeUr COOTBETCTBYET THITY 3a/IaHUS,
apryMeHTalusl Ha COOTBETCTBYIOIIEM YPOBHE, COOIIOIEHUE HOPM BEXIIMBOCTH);

. Opranuzanus paboThl (JIOTHYHOCTH BBICKA3BIBAHUSI, MCIIOJIB30BAHHE CPEJICTB
JIOTMYECKOW CBSI3M Ha COOTBETCTBYIOUIEM YPOBHE, COOJIIOJIeHHE (opmara BbICKa3blBaHUS U
JIeJIeHre TeKCTa Ha a03allbl);

. Jlexcuka (cioBapHBIN 3amac COOTBETCTBYET MTOCTABICHHOM 3a/1aue U TpeOOBaHUAM
JTAHHOTO roJia O0yUYEHHUS SI3bIKY);

. ['pammaTuka (MCIONB30BaHUE PA3HOOOPA3HBIX IPAMMAaTHYECKHX KOHCTPYKIMU B
COOTBETCTBUHU C [TOCTABJIEHHOM 3a/1aueil 1 TpeOOBaHUAM JJaHHOTO T0/1a 00Y4EHHUS S3bIKY);

. Opdorpadust u nyHkryauus (orcyrcTBHe opdorpaduyeckux  OImHUOOK,
COOJTIO/ICHHE TJIAaBHBIX MTPABUJI TYHKTYAIIHH).



Onenka

Kpurepun

1. ConepxaHue: KOMMYHUKAaTUBHAs 33[]a4a PEIIEHA IIOJHOCTHIO.

2. Opranu3anus paboOThl: BBICKA3bIBAHME JIOTUYHO, HCIOJIb30BAHBI
cpeacTBa

JIOTHYECKON CBA3M, COOMI0IeH (opMaT BbICKa3bIBAHUS U TEKCT MOJAEIEH Ha
a03aupbl.

3. Jlekcuka: JIEKCMKa COOTBETCTBYET IIOCTAaBJICHHOM 3ajaue H
TpeOOBaHUSIM

JAHHOTO rojia 00y4eHusl.

4. T'pammaruka: HCIOJB30BaHBI PAa3HOOOpPA3HbIE TIpaMMaTHYECKHE
KOHCTPYKLIMM B COOTBETCTBUM C IIOCTABJIEHHOM 3amaueil u TpeGoBaHUAM
JAHHOTO Troja OOydeHus s3BIKy, TIpaMMaThdyeckue OmHOKu JHbo
OTCYTCTBYIOT, JIMOO HE TNPENATCTBYIOT pPEIIEHUI0 KOMMYHUKAaTUBHON
3a1auu.

5. Opdorpadus u myHkryanus: opdorpadudeckue ommOKH OTCYTCTBYIOT,

COOJIIOICHBI TTPaBUJIA ITYHKTYAIHH.

1. ConepxaHuie: KOMMYHUKAaTUBHAS 3a]a4a pPelieHa MOTHOCTHIO.

2. Opranuzamusi paOOThI: BBICKA3bIBAHUE JIOTUYHO, HCIIOIH30BaHbI
CpeacTBa

JIOTHYECKOU CBS3H, COOIIO/ICH (JOpPMAT BHICKA3BbIBAHUS M TEKCT MOJIENICH Ha
a03arbl.

3. Jlekcuka: JIEKCHMKa COOTBETCTBYET TIIOCTABJICHHOW 3ajlade W
TpeOOBaHUAM

JTAHHOTO roja o0ydeHus. Ho nMeroTcst He3HaYUTENbHbIE OIUOKH.

4. T'pammaTHka: HCIOJIB30BaHBl Pa3HOOOpPa3HbIE TPaMMaTHYECKHE
KOHCTPYKLIMU B COOTBETCTBUHM C ITOCTABJICHHOW 3amadeil W TpeOOBaHUSAM
JAHHOTO rojia 00y4eHHUs SI3bIKY, TpPaMMaTH4YeCKHe OUIMOKU HE3HAUUTEIHHO
MPEMSITCTBYIOT PEHICHUI0 KOMMYHUKATUBHOMW 3aJa4H.

5. Opdorpaduss u nyHKTyalus: He3HAUUTEIbHBbIE oOpdorpaduueckue
OIMMOKH, COOIOACHBI MPaBMIa MyHKTYAIUU: MPEII0KECHNS HAYMHAIOTCS C
3arjaaBHON OYKBBI, B KOHII€ TIPEIJIOKEHHS CTOMT TOYKA, BOMPOCHTEIbHBIN
WIA BOCKIMIIATENBHBIA 3HAK, a TaKKe COOJIOJCHBI OCHOBHBIC IpaBHIIA
pacCTaHOBKH 3aISIThIX.

1. ConepxaHrie: KOMMYHUKATHBHAS 3aja4a pPelieHa.

2. Opranuzainus paOOThI: BBICKA3bIBAHHUE HEJIOTHMYHO, HEaJeKBaTHO
UCIIOJIb30BaHbI CPEJICTBA JIOTUYECKOW CBSI3M, TEKCT HEMPABUIHHO TIOJICIICH
Ha a03ar11bl, HO opMaT BBICKA3bIBAHUSI COOIIO/ICH.

3. JIekcuka: MecTaMM HeaZleKBaTHOE yIOTpeOIeHUe JIEKCUKH.

4. I'paMMaTuka: UMEIOTCS TPyOble TPaMMaTUYECKHE OLTUOKH.

5. Opdorpaduss u mTyHKTyalus: HE3HAUUTENIbHBIE Opdorpaduyeckue
OIIMOKH, HE Bcer/1a COOMI0ICHBI TTPaBHIia MyHKTYaI[HH.

1. Conepxxanue: KoMmMyHHKaTHBHAA 3a7a4a HE pellIeHa.

2. Opranmzaiusi paboOThl: BBICKA3bIBAHHE HEIOTUYHO, HE HCIOIH30BAHBI
CpEJCTBA JIOTUYECKOW CBSI3U, HE COONIO/IEH (popMaT BbICKA3bIBAaHUS, TEKCT
HE TOJIeJIeH Ha a03aIlbl.

3. JIexcuka: 601IbI1110€ KOJTUYECTBO JIEKCUYECKUX OIIMOOK.

4. I'paMmMaTuka: OONBIIOE KOJIMYECTBO IPAMMATHYECKUX OIIMOOK.

5. Opdorpadus u MyHKTyaIus: 3HAYUTEIbHBIE OpdorpaduuecKue OmmuoOKH,
He COOII0/IEHBI MIPaBWJIa MyHKTYAIlMU: HE BCE MPEUIOKECHHS] HAYMHAIOTCS C
3arjJaBHOM OYKBBI, B KOHIIE HE BCEX MPEUIOKEHUNW CTOUT TOUKa,




BOHpOCI/ITeJ'II)HHﬁ NI BOCKJIPIHaTeHBHblﬁ 3HaK, a TaKXXC€ HC CO6J'IIOI[€HBI
OCHOBHBLIC ITpaBHJIa pAaCCTAHOBKH 3aITATHIX.

KpuTtepun onieHKH yCTHBIX pa3BepHYTHIX OTBETOB:

Y CTHBIC OTBETHI OLCHUBAKOTCA 11O ITATU OCHOBHBIM KPUTCPUAM:

Coneprkanue

(cobmronenue

obbeMa BbICKa3bIBaHMA,

COOTBETCTBHEC

TeMe,

OTpPaKCHHE BCEX ACMEKTOB, YKa3aHHBIX B 3aJJaHHH, CTUJIICBOC O(DOPMIICHUE PeUH, apryMEHTAIIUS,
cOOJTII0ICHHE HOPM BEXKJTMBOCTH ),
BsaumopeiictBue ¢ cobecemHMKOM (yMEHHE JIOTUMHO M CBS3HO BECTH Oeceny,
COOJIIOIATh OYEPEHOCTh MPU OOMEHE PEIIMKAMH, 1aBaTh apryMEHTHUPOBAHHBIC U Pa3BEPHYTHIE
OTBETHl HA BOMNPOCHI COOCCETHWKA, YMCHHE HauaTh U TMOJJICPKHUBATh Oeceqy, a Takke
BOCCTaHOBHUTH €€ B ClTydae cO0s: epecpoc, yTOUHEHHE);
Jlexcuka (Ccii0BapHBIi 3a11ac COOTBETCTBYET IMOCTABJICHHOM 3a/1aue U TpeOOBaHUAM
JTAHHOTO T0J1a 00YYCHHS S3BIKY);
['pammaTtrka (MCTIONB30BaHUE PA3HOOOPA3HBIX IPAMMATUYECKHX KOHCTPYKIUH B
COOTBETCTBUH C TIOCTABJIICHHOM 3a/1a4eii U TpEOOBaHHSIM JAHHOTO rojia 00yUEHHUS SI3bIKY);

[TpousHomenne (MpaBUIBLHOE TPOM3HECCHHE 3BYKOB aHTIUHCKOTO S3BIKA,
NpaBUJIbHAS MMOCTAHOBKA Y/IapCHHUS B CIIOBaX, a TAK)KE COOJIIOJICHHE MPABHILHON WHTOHALIUU B

IPEJIOKEHUSX ).
Ounenk | Conep:xkanne | B3aummopeiicTs Jlekeuka | I'pamMmartuka | IIpousHoueH

a ue ¢ ue

co0eceJHNKOM

5 CoOmroies AnexBaTHas Jlexcuka Ucnonp3oBansl | Peub 3ByuuT B
00BbeM €CTECTBCHHAs aJleKBaTHa pasHble €CTECTBEHHOM
BBICKA3bIBaHM. peaxuus Ha | OCTaBJICHHO | rpaMMAaTU4ecKu | TeMIIE, HET
BeIcka3piBaHue pEILIUKU i 3amadye ¥ | € KOHCTPYKIHH | TpyOBIX
COOTBETCTBYET coOeceTHHKA. TpeOOBaHMUSIM | B COOTBETCTBUH | (POHETUUCCKUX
Teme; oTpaxensl | [IposBisercs MAHHOTO ToNa | C 3ajadyeid ¥ | OMIHOOK.

BCE aCTeKTHl, | pedeBas o0y4eHus TpeOOBaHUIM
yKa3aHHbIC B | MHUIIMATUBA ISl | SI3BIKY. JTAHHOTO  Toja
3aJaHNH, perLeHus o0yueHus
CTHJIEBOE MOCTaBJICHHBIX a3bIKy. Penkune
odopmieHne KOMMYHHKATHBHBI rpaMMaTHIECKU
peun X e omuOKu He
COOTBETCTBYET 3a1au. MEIaoT

TUIY  3aJaHusl, KOMMYHHKAIIUU
apryMeHTaIHsI

Ha YPOBHE,

HOPMBI

BEKIUBOCTH

COOJIFOICHEL.

4 He nonHbll | KoMmMyHukanus Jlexcuueckue | I'pammatuueck | Peub UHOTrIa
o0Bpem HEMHOTO omunoOKn ne HEeoIpaBIaHHO
BBICKA3bIBaHHSI. 3aTpyIHEHA. HE3HAYNTENbH | HE3HAUYMUTENbHO | May3upoBaHa. B
BrickasbiBaHue 0 BIMSIOT Ha | BIMSIOT Ha | OTHEJIbHBIX
COOTBETCTBYET BOCHIPHUATHE BOCTIpHUSITHE cloBax
TeMe; HE peun peun JIOTTYCKaIOTCS
OTpaKEeHBI ydalerocs y4Jamierocs. ¢doHeTHUEeCKHE
HEKOTOPbIE omnoOKu
ACIEKTHI, (3amenHa,
yKa3aHHbIC B AHTITMHACKUX
3a/laHuy, ¢donem
CTHJIEBOE CXOJIHBIMU




odopmieHne PYCCKUMH).
peun O61mas
COOTBETCTBYET MHTOHALUS
TUIy  3aJaHusl, o0ycioBieHa
apryMeHTaIus BJIMSTHUEM

He Bcerma Ha POIHOTO SI3BIKA.
COOTBETCTBYIOIIE

M ypOBHE, HO

HOPMBI

BEKIIMBOCTH

COOJIIO/ICHEL.

Hesnauurtensnpl | KoMMyHuKanus VYuamuiics Vyuamuiicsa Peun

i 00BEM | CYIIECTBEHHO JieyaeT neaeT BOCITPHHUMAETC
BBICKA3bIBAHUS, 3aTpyJIHCHA, 0oJIBIIIOE 0oJIbIIIOE s C TPYJIOM W3-
KOTOpO€ HE B | yyaliuics HE | KOJUYECTBO KOJINYECTBO 3a 0OJIBIIIOTO
TTOJTHOM Mepe | TIPOSBIIIET rpyObIX TpyOBIX KOJTMYIECCTBA
COOTBETCTBYET pedeBoit JICKCUYECKHUX | TPAaMMaTHUYECKU | (POHETUUCCKUX
TEME; HE | MHUI[UATHBEI OIIIHOOK. X OIIHOOK OIITHOOK.
OTpa’KEHBI WNutonanus
HEKOTOPBIE obycnoBieHa
aCIIEKTEI, BIIMSIHUAEM
yKa3aHHBIE B POJTHOTO S3BIKA.
3aJaHuN,

CTHJIEBOE

odopmiieHue

pedn HE B

TIOJHOM Mepe

COOTBETCTBYET

TUTy ~ 3aJaHus,

apryMeHTaIus

He Ha

COOTBETCTBYIOIIE

M YpOBHE,

HOPMBI

BEXKIIMBOCTH HE

COOJIFOICHEL.

Hesnauurensusl | KoMMyHuKanus Yyammuiics VYyamuiics Peun

71 00BEM | 3aTpyaHEHA B | JIEeJaeT Jienaer BOCIIPUHUMAETC
BBICKA3bIBaHUS, 3HAYUTEILHOE 00JIBIIIOE OoubIIIOE s C TPYIOM W3-
KOTOpOe HE | Mepe, KOJIMYECTBO KOJINYECTBO 3a 0O0JIBIIIOTO
COOTBETCTBYET OTCYTCTBYET rpyObIX rpyObIX KOJIMYECTBA
TEME; HE | pedeBas JICKCUYECKHUX | TpaMMaTHUYECKU | (POHETHUCCKUX
OTpa’keHBI WHHUIAATUBA. OIIIMOOK. X OIIHOOK. OIINOOK.
MHOTHE aCIIEKTHI, HWnToHamus
yKa3aHHbIC B o0ycioBieHa
3alaHuN, BJIIMSTHUEM
CTHJIEBOE POJTHOTO S3BIKA.
odopmileHue He

COOTBETCTBYET

Ty  3aJaHus,

OTCYTCTBYET

apryMeHraius,

HOPMBI

BEXJIMBOCTU HE
COOJIIOIEHEI.




3. KOMILIEKT OLIEHOYHBIX MATEPHAJIOB JIJIsI TPOMEXYTOYHOM
ATTECTAIIMA

1. IIpomeskyTOouHas aTTecTamusi HomMep 1:

JHpyrue GpopMbl KOHTPOIIS. BBICTaBIIsSIeTCS IO UTOTY CIa4yl BCEX MPAKTUYSCKUX PadoT 3a
ceMecTp.

2. IIpomexyTOUYHASl ATTECTAIUA HOMeEP 2:

3auer ¢ oneHkoil (nuddepennupoBanHblii 3a4er). BoicTaBisercs mo UTOry clauu BCeX
NPaKTUYECKUX paboT 3a ceMecTp.

3. IIpome:xyTouHasi aTTecTanmus Homep 3:

3auer ¢ onenkol (nuddepeHnupoBanubiii 3a4er). [IpoBoauTcs B GopMe MPaKTHIESCKOTO
3a/1aHHUsl.

[Tpomexyrounass arrecraiusi B ¢GopMe 3adera ¢ OLUEHKOH (auddepeHIMpOBAaHHOTO
3ayeTa) MPOBOJUTCS Ha MOCIEAHEM 3aHATHH 32 CYET YacOB, OTBEJCHHBIX Ha U3yueHUE MpeIMeTa
«HOCTpaHHBIH SI3BIK B TPOPECCHOHATBHON ACSITETLHOCTI.

B npakTuueckomM 3aJaHUM yKa3bIBAKOTCA JEHUCTBHS, KOTOPBIE CTYACHTBI JOJIKHBI
BBITIOJIHUTD JIJIS1 YCTICIIIHOTO €r0 PEIICHUSI.

Kpurepun BoicTaB/ienust oneHku ITA:

Ounenka | OneHKH TeKylero KOHTpoJIs Ouenka

(ITA) TECTHPOBAHNSA

5 Bce pabotbl cianbl cpenHee apuMETHYECKOE BCEX OLIEHOK | «4» HITH «5»
He MeHee 4,6 Oata

4 Bce paboThl ciaHbl cpeiHee apuMETHISCKOE BCEX OIMECHOK | «3», «4» U «5»
ot 3,6

3 He cpambr 2 paGotel cpeanee apudmerndeckoe Bcex | «3»
OLIEHOK OT 2,6 10 3,6 Oayuta

2 He cnanbr 6onee 2-x pabot cpenHee apupmMeTHyeckoe Beex | «2»
OIICHOK MeHee 2,6 Oaia

Kpurepun oneHKH NPaAKTHYECKOI0 3aJaHUs IIPOMEKYTOYHON aTTeCTAlMU:

. Conepxxanune (coOmromeHune oObeMa BBICKAa3bIBAHHS, COOTBETCTBHE TEME,
OTpaKEHHE BCEX ACIEKTOB, YKa3aHHBIX B 3aJIaHUH, CTHIIEBOE O()OPMIIEHUE PEUH, apryMEHTAIIHs,
CO0JII0JIEHHE HOPM BEXKJIMBOCTH);

. B3aumopeiictBue ¢ cobeceqHukoM (YMEHHE JIOTUYHO M CBSI3HO BECTH Oeceny,
coOJII01aTh OYEPEAHOCTh IPU OOMEHE PeIIMKaMHU, 1aBaTh apryMEHTHPOBAHHBIE M Pa3BEpHYThIE
OTBETHI Ha BOMPOCHI coOecelHWKa, yMEHHEe HayaTb W MOJICPKHUBATh Oecemy, a TakkKe
BOCCTaHOBUTH €€ B cllyyae c0os: Nepecnpoc, yTOUHEHHE);

. Jlexcuka (ClioBapHBI 3a1ac COOTBETCTBYET IMOCTABJICHHOM 3a/1aue U TpeOOBaHUAM
JAHHOTO rojia 00y4eHus SI3bIKY);

. ['pammaTtrka (MCHONB30BaHME PA3HOOOPA3HBIX IPaMMATHUYECKHX KOHCTPYKIUI B
COOTBETCTBHUH C IIOCTaBJIIEHHOM 3a/1a4eil U TpeOOBaHUAM JAaHHOTO rojia 00yueHHs SA3bIKY);

. [TponsHomenne (NMpaBWIBHOE MPOM3HECEHHWE 3BYKOB aHTJIMICKOTO SI3BIKA,
NpaBUJIbHAS MMOCTAHOBKA Y/AAapeHUs B CJIOBAaX, a TAKKe COOJIIOJICHHE MPABUIBLHON MHTOHALUHU B
MPEJIOKEHUSX ).

Ouenk | Copepxanue | B3aumopeiicT Jlekeuka | I'pammaruka | IIpousHoueH
a ue ¢ ue
co0eceJHNKOM




CoOmroies AnexBaTHas Jlexcuka Ucnonb3oBansl | Peub 3ByuuT B
o0Bpem €CTEeCTBEHHAs aJieKBaTHA pasHbIe €CTECTBEHHOM
BBICKA3bIBAHMS. peaxius Ha [IOCTABJICHHO | TPAMMAaTHYECKU | TEMIIE, HET
Bricka3piBanue PEIUIUKH i 3a7a4e U € KOHCTPYKIMI | TPyOBIX
COOTBETCTBYET cobOeceTHHKA. TpeOOBaHMSIM | B COOTBETCTBUU | (POHETHIECKUAX
Teme; oTpaxkeHsl | [IposiBnsercs JIAaHHOT'O rojia | C 3ajaueu u OIHIOOK.

BCE aCIEKTHI, pedeBas o0y4eHus TpeOOBaHUIM

YKa3aHHBIC B WHUIMATHABA ) | SI3BIKY. JIAHHOTO TOJIa

3a/1aHuH, perreHus oOydeHus

CTHJICBOC MOCTABJICHHBIX s3bIKY. Penkue

odopmiieHue KOMMYHUKATHBHBI rpaMMaTHYECKU

pedn X ¢ OImnOKH He

COOTBETCTBYET 3amad. MEIIafoT

TUITY 33JIaHus, KOMMYHUKAIIUU

apryMeHTaIus

Ha YpOBHE,

HOPMBI

BEXJIMBOCTH

COOJIFO/ICHBI.

He nonusrit KommyHukanus Jlexcuueckue | I'pammatuueck | Peus uHorza
00beM HEMHOTO omnoOKu ue HeoIpaBIaHHO
BBICKA3bIBAHMSL. 3aTpyIHEHA. HE3HAYNTEIhbH | HE3HAUMTENFHO | May3upoBaHa. B
BrickaspiBanue O BIUSIIOT HA | BIIKSIOT Ha OTIIEIBHBIX
COOTBETCTBYET BOCIIPUSITHE BOCIIPHUATHE cloBax

TeMe; He peun peun JIOITyCKaIOTCs
OTpa’keHBI y4arierocs ydamierocs. (dhoneTHIEeCKHE
HEKOTOpEIE OIINOKHU
ACIEKTHI, (3ameHa,
yKa3aHHBIE B AHTITUIACKIX
3a/1aHuH, dhonem
CTHJIEBOE CXOJTHBIMHU
odopmireHue PYCCKHMH).
peun O61mas
COOTBETCTBYET MHTOHAIUS
TUILY 32JIaHUS, o0ycioBieHa
apryMeHTaIus BIUSTHUEM

He BCeTr/a Ha POJTHOTO S3BIKA.
COOTBETCTBYIOIIIE

M ypOBHE, HO

HOPMBI

BEXJIMBOCTH

COOJIIOJICHBI.

Hesnauurtensusl | KoMMyHuKanus Yyammuiics VYyamuiics Peun

it 00BbeM CYIIIECTBEHHO JenaeT JienaeT BOCIIPUHUMAETC
BBICKa3bIBaHHSA, | 3aTpyAHEHA, OoubiIoe Oobioe S C TPYAOM H3-
KOTOpOE HE B y4anuiicst He KOJHYECTBO KOJIMYECTBO 3a OOJBIIIOTO
TIOJTHOW Mepe MIPOSIBIISIET rpyObIX rpyOBIX KOJIMYECTBa
COOTBETCTBYET peueBoit JICKCUYECKHUX | TpaMMaTHYECKU | (POHETHUCCKUX
TeMe; He WHUIIMATUBBI OIITNOOK. X OIHOOK OIIMOOK.
OTpaKEeHBI WuTonanus
HEKOTOpbhIE o0ycroBieHa
ACIICKTHI, BIIUSTHUEM
YKa3aHHBIC B POJTHOTO SI3BIKA.
3aJlaHuH,

CTHIIEBOE

odopmieHune

peuu He B




MIOJIHOM Mepe
COOTBETCTBYET
THUITY 3aJIaHUs,
apryMeHTAIHsI
HE Ha
COOTBETCTBYIOIIIE
M YpOBHE,
HOPMBI
BEXKIIMBOCTH HE
COOJIIO/ICHEL.

He3nauutenbHbl
1 00BéM
BBICKA3bIBaHUS,
KOTOpOE HE
COOTBETCTBYET
TeMe; He
OTPa’KEHBI

KommyHnukanus
3aTpyIHEHa B
3HA4YNUTEIbHOE
Mepe,
OTCYTCTBYET
peueBast
WHUIMATHBA.

Yyammiics
JIeJ1aeT
0oJIbIIIOE
KOJINYECTBO
rpyOBIX
JIEKCUYECKHUX
OIIIHOOK.

VYyamumiics
JIeIaeT
OoJbIIIOE
KOJIMYECTBO
rpyOBIX
rpaMMaTHYECKU
X OIIMOOK.

Peun
BOCIIPUHUMAETC
S C TPYIOM H3-
3a 0OJIBIIOTO
KOJIMYECTBA
(hoHETHIECKIX
OIITHOOK.

WuTonanus
obycnoBieHa
BIVSTHAEM
POJHOTO S3BIKA.

MHOTHE acTeKTHl,
yKa3aHHbIE B
3a7aHuH,
CTHJIEBOE
odopmIileHuE HE
COOTBETCTBYET
TUITY 3aJaHusd,
OTCYTCTBYET
apryMeHTarus,
HOPMBI
BCXKJIMBOCTH HE
COOJIFO/ICHBI.

Bbank npakTnuyeckux 3aganuii 1Js nposeneHus ITA Ne3.

3amanue 1. Architecture in Russia. Reading and rendering.
Read and make the rendering of the following text.

N. V. NIKITIN

Nikolai Vasilyevich Nikitin was an outstanding Russian scientist, Merited Builder of the
RSFSR, Doctor of Technical Sciences. He was born on De-cember 15th, 1907 in the town of
Tobolsk. In 1930 he graduated from the building faculty of the Tomsk Institute of Technology.
The scope of his in-terests was extremely wide and embraced unknown fields of building. The
foundation of the Palace of Soviets, a unique building, was laid according to his design. During
the post-war years N. V. Nikitin disclosed the diversity of his tal-ent, that of a brilliant
constructor. He was a recognized authority in the field of many-storeyed buildings, an
outstanding engineer, a creator of new struc-tures, a talented organizer of constructional
designing, the author of world known unique structures.

N. V. Nikitin was the creator of such structures as the Moscow University, the Palace of
Culture and Sciences in Warsaw, the V. I. Lenin Central Sta-dium in Moscow, the first multi-
storeyed building in Tashkent, the V. I. Lenin Memorial in Ulyanovsk, the Volgograd Monument
to the Motherland, and many others. The above-mentioned structures have received recognition
far beyond the borders of our country.



The Ostankino TV tower in Moscow, which is the tallest structure in the world, is
considered to be the peak of N. V. Nikitin’s creative work. Extremely complicated technical
problems were solved while putting up this unique structure. N. V. Nikitin carried out extensive
scientific work as well. He was a recog-nized authority in the field of theoretical calculation of
reinforced concrete structures.

THE MOSCOW KREMLIN

Rodolfo Aristotel Fioravanti of Bologna and a group of Italian architects came to Russia
from Italy in 1474. The Italians introduced a new concept of the fortress walls, quite different in
character from those of the old Rus-sian whitestone Kremlin. Stone was given up in favour of
brick. It was used for wall bases, decorative bands, cornices, and various ornamental features.
The graceful walls and towers are the result not only of the fine proportions and slenderness of
their architectural elements but also of the special brick-laying technique employed. The XVI
century Kremlin had double and triple walls, towers and drawbridges.

Each tower of the Kremlin is composed of two principal parts: a massive square or
circular base and a superstructure. The bases differ in size and proportions, but in all of them
there are certain similarities of exterior ap-pearance as well as of their inner structure. The
differences are in the super-structures, whose forms and architectural treatment are varied.

There are five Kremlin gate towers: the Spasskaya, Froitskaya, Nikols-kaya,
Borovitskaya and Tainitskaya. The most remarkable of the entrance gate towers is the Spasskaya
Tower. The Trinity Tower and Gates are in the west wall of the Kremlin. The road from these
gates leads across the Troitsky Bridge. This bridge crosses the Neglinnaya River which played
an important role in the defense of the Kremlin.

The Borovitskiye Gates are near the south-west angle of the Kremlin. The wall of the
Kremlin is thicker here than elsewhere and it is penetrated by the arched gate. Unlike the others
this gate is not surmounted by a tower. The Borovitskaya Tower is different from all the other
towers of the Krem-lin in style of architecture. The proportions of this tower are particularly
impressive, the most striking feature being the superstructure. Four succes-sive square, terraced
elements raise one out of the other gradually dimin-ishing in size. A circle of handsome arches
and an octagonal spire top this tower forming a beautiful pyramid. The forms of its architectural
elements have undoubtedly been influenced by the spirit of medieval Russian wooden churches.

THE STRUCTURES OF THE KREMLIN

Only a few places in the world contain such significant monuments of a nation’s past
within a small area as the Kremlin does. The cathedrals are grouped around Cathedral Square,
which has been the heart of the Krem-lin since the end of the XV century. To the east of the
main facade of the Grand Palace the Cathedral of the Annunciation stands, and the Archangel
Cathedral is located opposite it. The great dome of the Cathedral of the As-sumption rises among
the cupolas and crosses of the surrounding churches.

The Cathedral of the Assumption of the Virgin is the most celebrated of the Kremlin
churches. Its dimensions are rather small but it is so crowded with furnishing, frescoes, and icons
from the floor to the cupola that its size is forgotten in the fullness of its contents.

The construction of the cathedral was started in 1326. When the Italian architect
Fioravanti was summoned by lvan 111 to reconstruct the old church in 1475, he was advised to go
to Vladimir and study the Uspensky Cathe-dral, built in 1158. Fioravanti visited not only



Vladimir but also Rostov and Yaroslavl, where he became acquainted with the local masonry
cathedrals and churches. On the shores of the White Sea he saw many of the ancient wooden
churches. Thus the Italian architect had an opportunity to get first-hand information on Russian
religious architecture and to grasp the essen-tial features of its traditions.

The Moscow Cathedral completed in 1479 resembles its Vladimir name-sake but it is far
from being a literal copy. Two cathedrals are of the same width, but the one in Moscow is much
longer. The Moscow Cathedral has five apses while the Vladimir Cathedral has only three ones.
The vaulting of the Moscow Cathedral rests on six pillars, four of which support the cen-tral
cupola. The cupola rests on a flat roof and it is surrounded with four smaller cupolas. This very
simple disposition produces a grandiose effect. The massive pillars give an extraordinary
stability without heaviness to the body of the cathedral. The influence of the Vladimir
architecture is notice-able mainly in the facade decorated at mid-height with small niches. The
plan of the Moscow Cathedral, the system of its vaulting and the disposition of its five cupolas
became traditional for Russian cathedrals.

THE GRAND KREMLIN PALACE

The Grand Kremlin (Bolshoi Kremlyovsky) Palace was built by K. A. Ton in 1838—
1849 on the Kremlin Hill, facing the Moskva River. Its three-storey building is of 120 metres. It
has many spacious halls, whose artistic orna-mentation and lavish appointments are reflected in
the patterns and colours of decoration ribbons. The largest, Georgievsky Hall, is dedicated to the
vic-tories of Russian arms; marble tablets on its walls bear the names of military units and
officers decorated with the Georgievsky Cross. The hall is adorned with eighteen spiral zinc
columns topped by sculptured figures.

The Grand Kremlin Palace is rectangular in shape, and it stands on the site of the former
princely estate. The surviving structures of the estate, built in the XV century, are now enclosed
by the new palace, and they occupy its square inner courtyard. The palace is adjoined by
Zolotaya Tsaritsina Palata, “Terems”, and Granovitaya Palata. The latter was built by Italian
architects Marco Ruffo and Pietro Solari in 1487—1491 in the style of Moscow and Novgorod
residences. Its facade is finished in small, faceted stones. Grano- vitaya Palata derived its name
from them. It is the only surviving assembly hall of the original Kremlin Palace. Granovitaya
Palata is connected with the Grand Palace by a corridor.

The residential sections of the old Kremlin Palace, the so-called “Terems”, contrast
sharply with Granovitaya Palata for their intimacy and comfort. Af-ter the big fire in 1636 they
were built of brick instead of wood and adorned with richly carved stone window frames.

THE BLAGOVESHCHENSKY AND THE USPENSKY CATHEDRALS

On the east side, the Grand Palace is adjoined by the Blagoveshchensky (Annunciation)
Cathedral, the chapel of Ivan III, constructed by Pskov build-ers in 1484—1489 in the style of
Early Moscow architecture. It is 20.3 metres high, 13.6 metres long and 10.2 metres wide. The
cathedral suffered consid-erably in one of the great Kremlin fires, but it was restored in 1564
under Ivan the Terrible. Its galleries were roofed, and new domes were erected. The formerly
modest chapel was thus turned into a picturesque nine-domed cathedral. Its icons are rare objects
of art created by such renowned ancient Russian artists as Andrei Rublyov, Feofan Grek,
Prokhor of Gorodets, etc. The portals of the chapel are adorned with exquisite carvings in stone,
and the floor of the church is laid with slabs of Ural jasper.



The famous Uspensky (Assumption) Cathedral is located in the centre of the Kremlin
triangle. It was built by Aristotle Fioravanti, an outstanding Italian architect, to symbolize the
power of the united Russian state. He de-signed it in the style of the XII century cathedrals in the
town of Vladimir, drawing skillfully upon the unique Russian masters’ manner. The main
ca-thedral in Moscow was completed in 1479. It occupies the area of 842 sq. metres and it is 38
metres high, almost 24 metres wide, and 35.5 metres long. The main cathedral contains the
exquisitely carved walnut throne of Ivan the Terrible and its walls and columns are covered with
murals, the central ikonostas being adorned with engraved silver trimmings. The Uspen-sky
Cathedral was the coronation church of Russian tsars. The tombs of met-ropolitans and
patriarchs who played a big part in the affairs of Muscow, particularly during its inception, are
installed in it.

THE MOSCOW UNIVERSITY

The New University premises in Moscow were erected on the Lenin Hills in 1953. It is an
integral architectural ensemble of multi-storied houses sym-metrically arranged round the main
32-storey building topped by a tall spire. A wide granite stairway leads up to the main entrance.
Eight 14-metre col-umns of pink marble comprise the portico flanked on both sides by bronze
statues.

Beyond the columns of the portico there are three entrances, i. e. three huge oak doors
finished in bronze. The walls of a circular vestibule are fin-ished in bright marble and the
flooring is of polished coloured granite. The stairways lead to the lobby of the assembly hall.
Two-metre statues of Men-deleyev, Pavlov, Michurin and Zhukovsky stand at the foot of the
stairs. Brief passages lead from the lobby into the assembly hall. The shape of the hall is
rectangular. Twenty-six white marble columns with gilt heads support a raised gallery. The
architectural scheme and the interior decoration seem to conceal the dimensions of a huge hall.
Yet there is an ample space for 1,500 soft chairs. The galleries have the room for another 600
seats more.

The main vestibule communicates with the University Club. Visitors first enter a spacious
lobby, which has a gallery for the orchestra and is often used as a ball-room. The Club
auditorium is of modest size having seating capa-city of 800 chairs. The upholstery is in reddish
plush, and it stands out against the white, faintly pink colouring of the walls. About 200
lumines-cent bulbs provide “day-light” lighting. There are medical rooms, cloakrooms and
lounges. Not only greater space, beauty and lavish appointments distinguish the new University
premises. They are better equipped with the latest educa-tional aids in comparison with the first
building of the University.

3ananue 2. Architecture in Russia. Speaking.
Discuss the following questions.

1. What do you know about foreign influence on Russian architecture? What periods of
Tomsk development have you heard about? Do you know any interesting facts about Tomsk
history?

2. What do you know about architecture in Russia in early Medieval Times? Do you
know the types of buildings that were built in early Medieval Times?

3. What building material was used in construction of dwelling houses in the X— XI|I
centuries? Can you describe the houses of the early Medieval Times period?



4. What ancient cities of the XI—XII centuries do you know? Why were the architects of
the XI—XI1 centuries engaged in building churches?

5. What ancient Cathedrals do you know? Do you know anything about the Cathedral of
St. Sofia?

6. When did Moscow become the capital of the Russian State? What buildings were
being erected from the XV to the XVII centuries?

7. How did architecture of the XVII century differ from the architecture of the previous
centuries? What churches of the XVII century do you know? Can you describe them?

8. When did the Baroque flourish? What world famous Baroque landmarks do you know?

9. Who brought the Baroque to Russia? Can you name any famous architects of the
Baroque in Russia?

10. What masterpieces of the Late Baroque or Rococo do you know? Do you know who
designed the majority of St. Petersburg’s famous cathedrals and palaces?

11. Have you ever been to St. Petersburg? Have you seen any famous buildings referring
to the Late Baroque or Rococo period there? Can you name and describe them briefly?

12. What do you know about neoclassicism in Russia? Who designed the Moscow
University? What architects of this period do you know?

13. What do you know about architecture in Russia at the beginning of the XIX century?
What building materials were used in the construction of houses at that period?

14. Do you know any masterpieces designed by C. Rossi and J. Bove in St. Petersburg?
Describe and characterize them.

15. What do you know about Eclecticism as a style? Did it borrow any elements from
other trends in architecture?

16. Could you name any architects who worked in Eclecticism? Do we have any
buildings in the eclectic style in the city of Tomsk? Can you name and desribe them?

17. What architectural styles were common to the construction of houses at the turn of the
XX century in Russia? Do you know architects who worked in the style of Art Nouveau in
Russia?

18. Have you ever been to the Yaroslavl Railway Station in Moscow? Do you know the
name of the architect who designed it? What buildings of the Art Nouveau style have survived in
present day?

19. What do you know about architectural styles in post-revolutionary Russia? What did
the buildings at that period look like?

20. What building materials were used after 1917? Do you know the architects who
worked at that period in Russia? Can you name any specific features of their works?



21. Do you like wooden houses? What does the word combination “wooden lace” mean?
Would you prefer living in a wooden house or in a multistoried building? Why?



